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The fundamental aim of Art Athina is the expansion and the upgrading of the institutions that
enhance the familiarity and the substantial communication of the public with contemporary
art. It is within this framework that we stressed, from the very first setting up of this exhibition,
the need for the participation of our colleagues from other countries in order to reinforce the
international character of this exhibition through a parallel presentation of the work of artists
from different countries of the European continent. We are, this year, materialising this
intention by hosting six art galleries from Italy, France and Germany.

In addition, there has been increased participation of greek galleries thus expanding an
aesthetic dialogue which will reinforce the multi-levelled position of the contemporary artistic
proposals.

Apart from the participation of artists represented by greek and foreign art galleries,

we have also considered as essential the organising, in the framework of this institution,

a concurrent exhibition each year. In Art Athina 1'93 there was a first approach on the theme
“Art Photography in the Artistic Space”. This current year, the art historian and critic

Efi Strousa has studied and curated the exhibition that we are presenting under the title
“Cyprus 1960-1994: Contemporary Quests”, where the attention is focused on the
background of the quests of cypriot artists.

We would like to thank the Ministry of Culture for the moral and financial support of this
artistic event as well as the Cultural Centre of the Municipality of Athens for its assistance.
We feel that the continuance of this institution is indicative of a constructive renewal of the
structures which will encourage the communication between the public and contemporary
art.

We would also like to thank the Ministry of Education and Culture of Cyprus for its support in
the concurrent exhibition regarding Cyprus Contemporary Art.

This same optimistic message is also delivered by the presence of two sponsors from the
world of business, Delta and Citroen, whom we wish to thank for their active support
of this institution.

Giulia Dimacopoulou
President of Board
Hellenic Art Galleries Association



O KkUplog aTdxog Tng Art Athina eival n digupuvaon Kain avaBaduion Twv BeopV TToU
EMITPETIOLV TNV svnpspwon KQI TNV OUGCIACTIKI ETTIKOIVWVIQ TOU KOIVOU HE TN ouyxpovn
Téxvn. M” QuTO TO OKEMTIKO EiYape UMTOYPAKIoE!, aro Ty mpaTn diopydvwon auThg TNG
ékBeong, TNV Qvoym OUPPETOXAG OUVABEAPWY Pag aro GAAeg XWPES WOTE VA EVIOXUBEI
0 0IEBVNG XapQKTanQ ™mg 8Keeor]<; pgoa and Tnv mapdAAnAn mapouociaon Tou £pyou
KAANITEXVOY arTd SIAQOPETIKEG XWPES TNG eupwraikng Nrieipou. ETOG uAoroloUue auTn
uac Tnv mpoBeon gilogevavTag aiBouoeg Téxvng arod Tnv ITakia, T FaAAia kal

™ Mepuavia.

Emiong o oupeToxEG and TNV MAEUPA TwV EAANVIKOV aiBouomv TEXVNG elval augnpéveg
kI €70 euplveTal évag aiodnTikog didAoyog TTou Ba evioxUoel TNV TIOAUETTITTEDN Béon Twv
ONUEPIVOV EIKAOTIKOV TTPOTACEWV.

EKTOC AOITOV amo Tnv napouom TWV KAANTEXVOV TTOU QVTlﬂpoowﬂeuowm ano TIg
eMNVIKES Kal Eéveg aiBouoeg TExvng, Bewprjoape enfong avaykaia, Tnv dlopyavwon peoa
0T0 MAQiCIo auToU Tou Beapol, KGBe xpdvo piag EexwploTAG evoTnTag. Xtnv Art Athina 1'93
gyIVe pia TTpMTN TPOoEYYIon 0To Béua: «H puToypaia 0TOV EIKAOTIKO XWPO». ®ETOG N
I0TOPIKOG Kal KPITIKOG TEXVNG "E@n ZTpolla peAéTnoe Kal emMpeAnBnke Tnv ekBeon mou
napoucidoupe Pe TiTAo: «Kurmpog 1960-1994: YUyxpoveg avalnTroeig», Orou N afelelele)al
ETTIKEVTPQOVETAI GTO 1I0TOPIKO TwV avagnTRoewy Twv Kumpiwy KAANTEXVOV.

EuyapioTieg ogeihoupe oTo Yroupyeio MoATiopoU yia Tnv NOIKrA Kal OIKOVOIKN oTAPIEN
QUTAC TNG IKAOTIKAG ekdAAWONG KABOG kal oTo MveupaTikd KEvTpo Tou Afpou ABnvaiwv
yia TNV oupriapdoTaoct) Tou. H kaBiépwaon auTou Tou Beopoy, eival ToTEUOUPE eVOEIKTIKN
Iag eMmoIKodopNTIKNAG avavéwong Twy dop@v rou Ba BonbBroouv Tnv EMIKOIVWVIA TOU
eupUTEPOU KOIVOU e TNV oUyxXpovn TEXVN.

ErmBupoUe emfong va ekepAacoupe TIG EUXAPIOTIES Wag TTPOG To YTioupyeio Maideiag kal
MoAiTiopol Tng KUTpou yia T oUPBOAR Tou 6NV 0pyavwon TOoU agIEpOUATOG OTN
YOyxpovn Kurpiakr Texvn.

To {510 aIoI6B0E0 WAvVUUA EPVEI Kal N TTapouaia dUo Xopnydv amd Tov ETTIXEIPNOIAKO
X®po, TG AéATa kai Tng Citroen ToU TIG eUXaPIOTOUKE YIa TNV EVEQYO OTNPIEN
auTou Tou Beopou.

TCoUANIa AnpaKOTIOUAOU
Mpoedpog AL
MaveAAnviou 2uvdéapou AiBouohv TExvng
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Fax: 8657909
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112 57 ATHENS

Tel.: (01) 8640250 - 8655630
Fax: (01) 8657909

AukaBnTTou 39-41
106 72 AGHNA
TnA.: 3602948
Fax: 3602949

39-41, Lycabettus str.
106 72 ATHENS

Tel.: (01) 3602948
Fax: (01) 3602949

Mukwvog 4

106 75 AGHNA

TnA.: 7213938 - 7251714
Fax: 7213938

4, Glykonos str.

106 75 ATHENS

Tel.: (01) 7213938 - 7251714
Fax: (01) 7213938

KupiaZn 36

145 62 KHOIZIA
TnA.: 8082027
Fax: 8082344

36, Kyriazi str.
145 62 KIFISSIA
Tel.: (01) 8082027
Fax: (01) 8082344

5, Via della Minerva
00186 ROME
ITALY

Tel.: (08) 69940219
Fax: (06) 6794272

MépAiv 8
106 71 AGHNA
TnA.: 3622662

8, Merlin str.
106 71 ATHENS
Tel: (01) 3622602
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57, Dinokratous str.
106 76 ATHENS
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185 32 MEIPAIAZ
TnA.: 4128002
Fax: 4111127

140, Androutsou str.
185 32 PIRAEUS
Tel.: (01) 4128002
Fax: (01) 4111127

DdukuAidou 3
106 73 AOHNA
TnA.: 3608984
Fax: 3628230

3, Fokilidou str.
106 73 ATHENS
Tel.: (01) 3608984
Fax: (01) 3628230

Zahokwota 7
106 71 A©GHNA
TnA.: 3612050
Fax: 3612050

7, Zalokosta str.
106 71 ATHENS
Tel: (01) 3612050
Fax: (01) 3612050

TZipaiwv 2
117 42 AOGHNA
TnA.: 9229750 - 9214887

2, Gireon str.
117 42 ATHENS
Tel.: (01) 9220750 - 9214887

Aew@opog Nikng 17
546 23 OEXZZAAONIKH
TnA.: (031) 222863

Fax: (031) 222863

17, Nikis Ave.

546 23 THESSALONIKI
Tel.: (031) 222863

Fax: (031) 222863

M.MN. Feppavou 5
OEZZAAONIKH
TnA.: (031) 275985
Fax: (031) 275985

5, P.P. Germanou
THESSALONIKI

Tel: (031) 275985
Fax: (031) 275985
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Nopuav 16

262 23 NATPA
TnA.: (061) 432688
Fax: (061) 428410

16, Norman str.
262 23 PATRAS
Tel.: (061) 432688
Fax: (061) 428410

Kneioiag 263
145 61 KHOIZIA
TnA.: 8083645 - 8016224

263, Kifissias Ave.
145 61 KIFISSIA
Tel.: (01) 8083645 - 8016224

Fasanenstrasse 61
0-10719 BERLIN
GERMANY

Tel.: (030) 8839897
Fax: (030) 8824572

Mpo&évou KopounAd 1
546 23 ©EZZAAONIKH
TnA.: (031) 270636
Fax: (031) 240591

1, Proxenou Koromila str.
546 23. THESSALONIKI
Tel.: (031) 270636

Fax: (031) 240591

Oppenheimerstr. 37
60 594 FRANKFURT
GERMANY

Tel.: (069) 620036
Fax: (069) 621776

Mnroaiwy 5-7
117 42 AOGHNA
TnA: 9244271
Fax: 9244271

5-7, Mitseon str.
117 42 ATHENS
Tel.: (01) 8244271
Fax: (01) 9244271

Kavapn 24

106 74 AOGHNA

TnA.: 3606552 - 3618609
Fax: 3618576

24, Kanaris str.

106 74 ATHENS

Tel: (01) 3606552 - 3618609
Fax: (01) 3618576
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I Bahawpitou 9

106 71 AGHNA
TnA.: 3616165
Fax; 3737233

9, Valaoritou str.
106 71 ATHENS
Tel: (01) 3616165
Fax: (01) 3637233

9, Piazza Vittorio Veneto
10124 TORINO

ITALY

Tel.: (39) (11) 835527
Fax: (39) (11) 8174402

AaBakn 3-5
115 26 AOHNA
TnA.: 6912009
Fax: 6929950

3-5; Davaki str.
115 26 ATHENS
Tel.: (01) 6912009
Fax: (01) 6929950

SKoupa 4

106 73 AGHNA
TnA.: 3603541
Fax: 3603541

4, Skoufa str.

106 73 ATHENS
Tel: (01) 3603541
Fax: (01) 3603541

Aew@. Bao. Kavotavtivou 44
116 35 AOHNA

TnA.: 7211865 - 7218634
Fax: 7251063

44, Vas. Constantinou Ave.
116 35 ATHENS

Tel: (01) 7211865 - 7218634
Fax: (01) 7251063

Apuatohiv kat KAe@Tov 48
114 71 AGHNA

TnA.: 6439473

Fax: 6442852

48, Armatolon & Klefton str.
114 71 ATHENS

Tel.. (01) 6439473

Fax: (01) 6442852

38, rue de Seine
75006 PARIS
FRANCE

Tel.: (33) (1) 46346107
Fax: (33) (1) 43251880
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XPYZOOEMIZ
CHRYSSOTHEMIS
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CONCURRENT EXHIBITION

ENTYTMA TEXNHZ / ART REVIEWS

The ART Magazine
The ART Magazine

ARTI
ARTI

TA NEA THZ TEXNHZ

TA NEA TIS TECHNIS
(ART NEWS)

108, rue Vieille du Temple
75003 PARIS

FRANCE

Tel.: (33) (1) 40270555
Fax: (33) (1) 40270716

25n¢ Mapriou 20
152 32 XAAANAPI
TnA.: 6811418

20, Martiou 25th str.
152 32 HALANDRI
Tel: (01) 6811418

KYMPOZ, 1960-1994
2YTXPONEZ ANAZHTHZEIZ
KPITIKH EITIMEAEIA:
EOH XTPOYZA

CYPRUS, 1960-1994
CONTEMPORARY QUESTS
CURATED BY: EFI STROUSA

MepikAéoug 49

154 51 N. WYXIKO, A©GHNA
TnA.: 6715333 - 6474422
Fax: 6477441

49, Perikleous str.

154 51 N. PSYCHICO ATHENS
Tel: (01) 6715333 - 6474422
Fax: (01) 6477441

A. QwTiadou 20-22

116 36 AOHNA

TnA.: 9244012 - 9228302
Fax: 9228302

20-22 L. Fotiadou str.

116 36 ATHENS

Tel: (01) 9244012 - 9228302
Fax: (01) 9228302

Mamnoinv 150

112 57 A©OHNA

TnA.: 8644442 - 8612967
Fax: 8612967

150 Patission str.

112 57 ATHENS

Tel.: (01) 8644442 - 8612967
Fax: (01) 8612967
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Mdvvng Adauakng
Ekopaon © 14

Mdvvng Adaudakog
Néeg Moppég 18

ANEENG AkpiBakng
IAedva TolvTta ® 22

Nikog AAe&iou
Galerie 38

AlnBevoc
Aeopdg @ 21

EAidva AurpaBaver
lkahepi 719

21éAa AvpouAidakn
Apyw « 11

ZTuliavog Avtwvakog
[Aedva TolvTa ® 22

AxiN\éag Anépync
Aeopog © 21

Tdoog Aptddg
XpuooBepig 17

Arman
Vallois ¢ 26

MixdAng Apgapdg
A. A Tkahepie 24

Kaotag Apxaviomg
Mkahepi 719

Luigi Auriemma
Arco diRabe5

Elvira Bach
Fahnemann ¢ 6

Per Barclay
Persano » 23

KaoTag Baparoog
Arco di Rab e 5
[\edva TolvTa ¢ 22
Persano ¢ 23

Georg Baselitz
Fahnemann ¢ 6
Hirschmann ¢ 9

Aidva Baooahou
Exgpaon ® 14

Z1éNiog BoTong
EIdIko Agigpwpa © 30

MavBog I"aing
Apym e 11

Zogia Malavol
Mkahepi 719

BaaiAng Mépog
Agopog e 21

Atovuong MepoAupdrog
XpuooBepig 17

14

Mapyog Mewpyrdadng
Emoxég ¢ 15

Josie Wilkinson
Tkahepi 719

Nadal Guillem
Hirschmann ¢ 9

Audia Aapnaciva
ZnTa-Mie 28

BaoiAng Alovuoénoudog
XpuobBepig e 17

lopyoc ApiZog
Apyw e 11

b

Eubipiog EuBupiadng
XpuooBepig e 17

8

Maveing Zaxaptoudakng

Galerie 3¢ 8

MixdAng Znaiou
[kahepi 719

s L
@ f = |

Glyn Hughes
Eidiko Agigpwpa e 30

Axel Hitte
EAévn Kopwvaiou 7

» 0
©eddouhog

[Aedva Touvta e 22
Eidikd Agiépwpa e 30

Wolfgang Isle
Hirschmann ¢ 9

lwavvng
Ei5ik6 Apigpwpa © 30

%

Mavayiog Kakoyavwng

Eidikd Agiépwpa © 30

Pier Paolo Calzolari
Persano ¢ 23

Kupidkog Kapnadakng
Apyd e 11
XouoOBepig ¢ 17

Navayiwtg Kohopkam
EiBIko Agigpwpa 30

Tiva Kaunavn
ENévn Kopwvaiou © 7

Mapkog Kaundvng
XpuooBepig © 17

Xpiorog Kapdg
Kpewviong « 2

Nikog Kaokoupag
ENévn Kopwvaiou e 7

Axel Cassel
Titanium = 4

Luciano Castelli
Hirschmann ¢ 9

Kupidkog KatZoupdkng
Emoyég e 15

Hubert Kiecol
EAévn Kopwvaiou 7

Martin Kippenberger
EAévn Kopwvaiou » 7

Claudioadami
ArcodiRabe 5

Imi Knoebel
Fahnemann ¢ 6

Xdpng Kovroopupng
Aeopdg © 21

KAaipn KopéAhn
Ekppaon e 14

Mavkog Koupidng
Eidiko Agiepwpa » 30

Nikog Koupouaing
Eidik6 Apigpwpa e 30

Znupog Koupodpng
XpuooBepig e 17

Nikog Kpuawvidng
ZhTa-Mie 28

Mwpyog Kumpnig
Eidiko Agiepwpa » 30

Mwpyog Kuptdkou
Eidik0 Agigpwpa © 30

‘Avva Kwvoravtivou
Eidiko Apiépwpa © 30

Avdpéag Aadopparog
Eidikd Agigpwpa © 30

AaZoykag
AykaBi e 25
ZnTa-Mie 28

Kaorag Aaxag
Eippog » 12

Kaorag Aeukdyelp
Titanium 4

Z1a6n¢ AiBavne
XpuodBepig e 17

2136ng AoyoBemg
Aeopog © 21

Mapiog AoiZidng
Eidiko Agigpwpa » 30

Mapia AoiZidou
DNeopdg © 21
Eidiko Agiepwpa © 30

Markus Lipertz
Hirschmann ¢ 9

i

Anprpng Mdgng
Exoppaon e 14

Téta Makpn
Eipuog e 12

Ayyehog Makpidng
Eidik6 Agigpwpa © 30

MixaAng Mavouodkng
Titanium © 4

Taoog MavtZaBivog
Néeg Mopgég e 18

©e6dwpoc MavwAidng

AiBouoa Téyvng ABnvay ¢ 10

Aéomoiva Meiuapoyhou
A A Tkahepi = 24

Karepiva MeptZavn
A.A. Tkakepi e 24

Napnc MeTagdg
Eidiko Apigpwpa e 30

Helmut Middendorf
Fahnemann e 6
EAevn Kopwvaiou 7

Avtovng MixanAidng
Tkahepi 7 » 19
Eidiko Agigpwpa © 30

Tavvng MixanAidng
Néeg Mopgég 18

EAévn MixanAou
Tkahepi 7 ¢ 19

ldowv MoAgéanc
ZATa Mie 28

Kupidkog Moprapdkog
Enikevtpo e 3

21aupog Mnovaroog
A.A. Tkahepi ® 24

Ea MnouAyoupd
XpuooBepig e 17

XpioTog Mnoupovikog
[Aedva TolvTa e 22

Thomas Miiller
EAévn Kopwvaiou o 7

Ursula Mumenthaler
Arco di Rab e 5

Anpireng Mutapdg
Kpewvidng « 2

Nicola De Maria
Persano e 23

Jessica Diamond
Fahnemann ¢ 6

EAévn Nikodrjpou
Eidik6 Agigpwpa © 30

Anpnreng Nrokargrg
ZATa-Mi 28



» 0

Dennis Oppenheim
Hirschmann = 9

» 11
OUpiog Mavoupyidg
AoTpohaBog ¢ 13

O68wpoc Mamayiavvng
Avepog e 1

‘Ayyehog ManadnunTpiou
Neeg Moppég » 18

Mapia Manadnuntpiou
Aeopog e 21
Znta-Mi = 28
EAévn Kopuwvaiou © 7

Aida ManakwvotavTivou
INeava TolvTa © 22

Eon ManapuyanA
Eidiko Agigpwpa © 30

Nikn Manacnupou
Enoyég e 15

Kaorag ManarpiaviaguAAGmourog
XpuooBeuig e 17

Nauotka Maotpa
[kahepi 719

MauAog
ApTio ¢ 20

A.R. Penck
Fahnemann ¢ 6

Xpiotog MeTpidng
A.A. Tkahepie 24
Apyd e 11
Eidiko Agigpwpa e 30

Raymond Pettibon
EAévn Kopwvaiou © 7

Aika MoAevakn
EAévn Kopwvaiou © 7

Zogia MoptaAdkn
INeava TolvTa ® 22

» P
Kaotag Pappog
Exopaon e 14

Anuntengc Pdroikag
Titanium e 4

Renzogallo
Arco diRabe 5

Xpriotog Pnyavdg
MAeiadeg © 27

Gerhard Richter
Hirschmann ¢ 9

()

Xplotégopog ZapBa
Eidikod Agiepwpa @ 30

Avdpéac Zappione
Eidiko Agigpwpa e 30

Nétpog Zappidng
Eidikd Agigpwpa © 30

KoUAa ZapBidou
Ediko Agigpwua 30

Nikog Zayivng
Eippog ¢ 12

Cesar
Vallois » 26

Mariella Simoni
Emikevipo e 3

TKuAakog
[kahepi 719
Aeopog © 21

Maptog ZrmAwmnoulog
‘ApTio » 20

Nikog ZTepavou
Tkoupd e 16

T1pYyog ZQrKag
Eidiko Agiépwpa 30

XpioTog TZiBehog
Renos Xippas ¢ 29

Kaotag TadkAng
Arco diRab e 5
Neopdg e 21

Donald Judd

Fahnemann ¢ 6

PO
Andorodog Gavakidng
A.A. Tkahepi e 24

®1AdAaog
Kpewvidng © 2

Mikng ®owikapidng
Eibikd Agigpwpa « 30

Ginther Forg
Fahnemann 6

A', N

Epn XahuBonouAou
Ekgpaon * 14

Nikog Xapahapmiong
Eidiko Agiepwpa © 30

Mavog Xapahdumoug
ApTio © 20

Mav@Ang Xdpog
Galerie 38

Bépa XarZnda
Eidiko Agigpwpa @ 30

Topyog XarZnuixdAng
Emikevtpo e 3

ZAaBBac XplotodouAidng
A.A. Tkakepi» 24
Ei5ikd Agigpwpa © 30

Avdpéag Xpuooxog
Eidiko Agigpwpa © 30

]

Eliana Abravanel
Gallery 719

Yannis Adamakis
Ekfrassie 14

Yannis Adamakos
Nees Morfes » 18

Alexis Akrithakis
lléana Tounta » 22

Nikos Alexiou
Galerie 3+ 8

Alethinos
Desmos ¢ 21

Stella Androulidakis
Argoe 11

Stephen Antonakos
lléana Tounta » 22

Achilleas Apergis
Desmos e 21

Michalis Arfaras
AD. Gallery = 24

Kostas Archaniotis
Gallery 7«19

Tassos Aridas
Chryssothemis e 17

Arman
Vallois ¢ 26

Luigi Auriemma
Arco di Rab ¢ 5

1, /?:
Per Barclay
Persano e 23

Georg Baselitz
Fahnemann ¢ 6
Hirschmann = 9

Stavros Bonatsos
AD. Gallery = 24

Eva Boulgoura
Chryssothemis e 17

Christos Bouronikos
lléana Tounta ¢ 22

b C

¥

Panayotis Cacoyannis

Concurrent Exhibition e 30

Pier Paolo Calzolari .
Persano e 23

Kyriakos Cambadakis
Argoe 11
Chryssothemis ¢ 17

Markos Cambanis
Chryssothemis » 17

Christos Caras
Kreonidis © 2

Axel Cassel
Titanium « 4

Luciano Castelli
Hirschmann ¢ 9

Cesar
Vallois 26

Efi Chalyvopoulou
Ekfrassi e 14

Nikos Charalambides
Concurrent Exhibition = 30

Panos Charalambous
Artio ® 20

Manolis Charos
Galerie 38

Savvas Christodoulides
AD. Gallery = 24
Concurrent Exhibition = 30

Andreas Chrysochos
Concurrent Exhibition ¢ 30

Claudioadami
ArcodiRabe5

Anna Constantinou
Concurrent Exhibition ¢ 30

Haris Contosfyris
Desmos e 21

Lydia Dambassina
Zita-Mie 27

Nicola De Maria
Persano ¢ 23

Vassilis Dionyssopoulos
Chryssothemis e 17

Demetris Dokatzis
Zita-Mi e 28

Giorgos Drizos
Argoe 11

E

Efthymios Efthymiades
Chryssothemis ¢ 17

Apostolos Fanakides
AD. Gallery = 24

Filolaos
Kreonidis 2

GUnther Forg
Fahnemman = 6

» G
Manthos Gaitis
Argoe 11

Sofia Galanou
Gallery 7 19

George Georgiades
Epoches e 15

Dionyssis Gerolymatos
Chryssothemis e 17



Nadal Guillem
Hirschmann 9

»H

Vera Hadjida
Concurrent Exhibition ¢ 30

George Hadjimichalis
Epikentro e 3

Glyn Hughes
Concurrent Exhibition ¢ 30

Axel Hitte
Eleni Koroneou = 7
b
loannis
Concurrent Exhibition 30

Wolfgang Isle
Hirschmann = 9

»J

Donald Judd
Fahnemman ¢ 6

P K

Panayotis Kalorkoti
Concurrent Exhibition ¢ 30

Tina Kambani
Eleni Koroneou ¢ 7

Nikos Kaskouras
Eleni Koroneou e 7

Kyriakos Katzourakis
Epoches e 15

Hubert Kiecol
Eleni Koroneou e 7

Martin Kippenberger
Eleni Koroneou ® 7

Kleri Korelli
Ekfrassi e 14

Glavkos Koumides
Concurrent Exhibition e 30

Nikos Kouroussis
Concurrent Ehxibition © 30

Spyros Koursaris
Chryssothemis 17

Nikos Kryonides
Zita-Mi e 28

Yorgos Kypris
Concurrent Exhibition e 30

Yorgos Kyriakou
Concurrent Exhibition e 30

L

Kostas Lachas
[rmos e 12

Andreas Ladommatos
Concurrent Exhibition 30

Lazongas

Agathi e 25
Zita-Mi = 28

16

Costas Lefkochir
Titanium » 4

Stathis Livanis
Chryssothemis 17

Stathis Logothetis
Desmos e 21

Marios Loizides
Concurrent Exhibition e 30

Maria Loizidou
Desmos 21
Concurrent Exhibition 30

Marcus Liipertz
Hirschmann ¢ 9

»M
Teta Makri

Irmos ® 12

Angelos Makrides
Concurrent Exhibition ¢ 30

Theodoros Manolides
Athens Gallery ¢ 10

Michalis Manoussakis
Titanium e 4

Tassos Mantzavinos
Nees Morfes » 18

Demetris Mazis
Ekfrassie 14

Despina Meimaroglou
AD. Gallery s 24

Katerina Mertzani
AD. Gallery ¢ 24

Paris Metaxas
Concurrent Exhibition ¢ 30

Anthony Michaelides
Gallery 719
Concurrent Ehxibition ¢ 30

Yannis Michaelides
Nees Morfes » 18

Eleni Michaelou
Gallery 719

Helmut Middendorf
Eleni Koroneou e 7

Jason Molfessis
Zita-Mi e 28

Kyriakos Mortarakos
Epikentro = 3

Thomas Miller
Eleni Koroneou ¢ 7

Ursula Mumenthaler
Arco di Rab ¢ 5

Demetris Mytaras
Kreonidis 2

»N

Eleni Nikodemou
Concurrent Exhibition = 30

» 0

Dennis Oppenheim
Hirschmann ¢ 9

»P

Thimios Panourgias
Astrolavos e 13

Leda Papaconstantinou
lléana Tounta 22

Maria Papademetriou
Desmos © 21
Zita-Mi e 28
Eleni Koroneou e 7

Angelo Papademetriou
Nees Morfes » 18

Efi Papamichael
Concurrent Exhibition 30

Kostas Papatriantafillopoulos

Chryssothemis e 17

Niki Papaspyrou
Epoches ® 15

Thodoros Papayannis
Anemos e 1

Nausica Pastra
Gallery 719

Pavlos
Artio e 20

A.R. Penck
Fahnemann e 6

Christos Petrides

AD. Gallery » 24

Argo e 11

Concurrent Exhibition e 30
Raymond Pettibon

Eleni Koroneou ¢ 7

Mikis Phinikarides
Concurrent Exhibition e 30

Lila Polenakis
Eleni Koroneou ® 7

Sofia Portalakis
lléana Tounta e 22

B

| 4

= |

Kostas Rammos
Ekfrassie 14

Demetris Ratsikas
Titanium e 4

Renzogallo
Arco di Rab ¢ 5

Gerhard Richter
Hirschmann e 9

Christos Reganas
Pleiades 27

w

y
P

Nikos Sachinis
[rmos e 12

Christoforos Sawva
Concurrent Exhibition = 30

Andreas Savvides
Concurrent Exhibition e 30

Petros Sawvides
Concurrent Exhibition = 30

Koula Sawvidou
Concurrent Exhibition e 30

Mariella Simoni
Epikentro 3

Skylakos
Gallery 719
Desmos e 21

Marios Spiliopoulos
Artio e 20

Kate Stephanidou
Concurrent Exhibition e 30

Nikos Stefanou
Skoufa e 16

George Sfikas
Concurrent Exhibition e 30

[ A |
Theodoulos
lléana Tounta e 22
Concurrent Exhibition ® 30

Costas Tsoclis
Arco diRabe 5
Desmos ¢ 21

Christos Tzivelos
Renos Xippas © 29

3 \7
PV

Costas Varotsos
Arco di Rabe 5
lléana Tounta e 22
Persano e 23

Liana Vassalou
Ekfrassie 14

Stelios Votsis
Concurrent Exhibition e 30

P W

Josie Wilkinson
Gallery 7 ¢ 19

Vassilis Yeros
Desmos e 21

Manolis Zaharioudakis
Galerie 3¢ 8

Michalis Zessiou
Gallery 7« 19
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ATKAGI

MnBupvng 12
112 57 ABrva
TnA. 864.0250 - 865.5630
Fax: 865.7909

YneUBuvog
lwpyoc KaprdAog

AGATHI

12, Mithymnis str,
112 57 Athens

Tel. (01) 864.0250 - 865.5630

Fax: (01) 865.7909

Director
Georges Kartalos

KaAAméxveg nou ouppetéxouy otnv ‘EkBeon
Artists participating in the Exhibition

NAZOTKAZ

LAZONGAS

KahAiréxveg nou ouvepydlovrar pe v Aiouoa Téxvng

Artists who work with the Art Gallery

AAONH AITEAIAH

NIKOZ AKPIBOX

ANTQNHE AMEPTHI
ANAPEAL BOYZOYPAL
MEPIKAHZ TOYAAKOZL
AANIHA TOYNAPIAHZ
MQPTOL ZIAKAZ

METPOL ZOYMMOYAAKHE
Ony ZOYNH

XPIZTOZL KAPAL

KYPIAKOZ KATZOYPAKHL
AHMOZOENHE KOKKINIAHT
NAZOTKAY

MQPrOL MHAIOE
XPONHZ MMNOTEOTAQY
AHMHTPHE MYTAPAL
OANAIHE NANATIQTOY
KQITAL MANIAPAL
©0AQPOL MANATIANNHL
TTANNHE MAMATIANNHZ
TPIANTAOYAAOE MATPAZKIAHT
EAOYAPAQL LAKATIAN
LQTHPHE OPOTKAZ
BAZIAHL ZMEPANTZAL
[PHTOPHE ZEMITEKOAO
ANTQNHZ ITAGOMOYAOL
MANATIQTHE TETZHY
KQITAL TLOKAHY
[MANNHZ WYXOMAIAHE

DAFNI ANGELIDIS

NIKOS AKRIVOS

ANTONIS APERGIS
ANDREAS VOUSSOURAS
PERIKLIS GOULAKOS
DANIL GOUNARIDES
GEORGE ZIAKAS

PETROS ZOUMBOULAKIS
OPY ZOUNI

CHRISTOS CARAS
KYRIAKOS KATZOURAKIS
DEMOSTHENES KOKKINIDES
LAZONGAS

GEORGE MILIOS
CHRONIS BOTSOGLOU
DEMETRIS MYTARAS
THANASIS PANAYIOTOU
COSTAS PANIARAS
THODOROS PAPAYIANNIS
YANNIS PAPAYANNIS
TRIANTAFYLOS PATRASKIDES
EDOUARD SAKAIAN
SOTIRIS SOROGAS
VASSILIS SPERANTZAS
GRIGORIS SEMITEKOLO
ANTONIS STATHOPOULOS
PANAYIOTIS TETSIS
COSTAS TSOCLIS

YANNIS PSYCHOPEDES

AAZOTKAL, Mikty Texvikry 70%100 €x.
LAZONGAS, Mixed Media 70x100 cm.

18

H aiBouoa Téxvng «ArKAGM Eekivnoe Tig
dpaoTnpioTNTES TNG TO 1975 0TO I00YEID EVOG
veokAaoaikou KTipiou aTnv [MAaTeia AUEQIKIIG.

Kdpiog aTéxog rfitav kai eivai n dnpioupyia evog xwpou Lie
duvaroTnTeg napouoiaong katalwuévwy aAAd kai véwv
KaAAirexvav. MapdAAnAa pe tnyv drapén evog Likpou
aAAd owoTd opyavwpgvou BiBMionwAeiou Ba amoTeAoloe
gvav Toro (wvTave, je VEES MPOTATEIG Kal IBEEC YUPw
anod TV Téxvn.

Méoa ota 19 xpovia Aeitoupyiag opyavwbnkav kai
riapoucidoBnkav rmavw and 100 aToukes exBéaeig
Cwypdewy kal yAurrtay, onws Twv: Mivou Apyupdkn,
2nidpou Baaireiou, Mavayiwn [pd6Balou, EudyyeAou
KouCouvn, ®dvn KouGotvn, Moo, Apyupd, lipyou
NikoAakémouAou, Aoraoiag Naradomepdkn, Nikou-
[aBpinA MMevriikn, Kbota Mepdkn, Kupidkou Pokkou,
XprjoTou Xapakataidvou, Tdkn Zidépn, lidpyou ZIKEADTN,
X. Wuydkn, Baoidn Xdpou, Znipou Koupadpn, T¢ouAiag
Avdpeddou, @avric MixanAidn, Miuric Mmovdraou,
21éAXag Avdpoudidakn, Auntpag Mapouda, Nikiita
®Aéooa, Gpaykiokou Aoukdkn, XpraTou Mapkidn,
lNavayiwtn Mrepednpa, Kaitng ®pdykou, Y8owng
ZupporiotAou.

21a nAaioa Twv ekaoTikdv Eyivav kar AAAES ekOnAGOEIS,
OMwg HOUOIKES Kal AOYOTEYVIKEG.

Eniong oTig dpaotnpioTnTeg evrdooeTal kai n ékdoon
noAAarAwv, yvwotdv (wypdewy érwg Twv: Mutapd,
Toapodyn, Zouvn, Kapd, ®aciavol kai GAAwv moAAGv.

H euaiobnoia, To k€l n dnuioupyikn didBeon kai n TOAUN
‘yia mapeuBaoceis ival Ta aTolxeia mou kadopifouy To
oTiyua, yia To péAdov Tng aiBouoag Téxvng «ATKAOK.

The AGATHI Art Gallery started operating in 1975 on the
ground floor of a neoclassical building in Amerikis Square.
Its main aim has always been the creation of a space
where it is possible to present recognized artists as well as
young ones. Along with a small but properly organized
bookshop it constitutes a vital place with new proposals
and new ideas on art.

During the nineteen years of its operation it has organized
and held over one hundred solo exhibitions of painters and
sculptors such as: Minos Argyrakis, Spyros Vassiliou,
Panayiotis Gravalos, Evangelos Kouzounis, Fani Kouzouni,
Bost, Argyro, Georges Nikolakopoulos, Aspasia
Papadoperaki, Nikos-Gabriel Pentzikis, Kostas Perakis,
Kyriakos Rokkos, Christos Sarakatsianos, Takis Sideris,
Georges Sikeliotis, Ch. Psychakis, Vassilis Charos, Spyros
Koursaris, Tzoulia Andreadou, Fani Michaelidi, Mimi
Bonanou, Stella Androulidakis, Dimitra Marouda, Nikitas
Flessas, Fragiskos Doukakis, Christos Makrides, Panayiotis
Beredimas, Kaiti Frangou, Yvonni Syrmopoulou. There
have also been other musical and literary presentations
carried out in the framework of the visual arts.

These activities also include the publication of many well-
known painters such as Mytaras, Tsarouchis, Zouni, Caras
and Fasianos, to name but a few. Sensitivity, zest, a
creative temperament and daring interventions are the
elements which define the future course of the AGATHI Art
Gallery.
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[KAAEPI A.A. AD. GALLERY

AukaBntroU 39-41 39-41, Lycabettus str,
106 72 ABrva 106 72 Athens

TnA. 360.2948 Tel, (01) 360.2948
Fax: 360.2949 Fax: (01) 360.2949
Yneubuvog Director

MavreAdg Apanivng Pantelis Arapinis

KaAAiréxveg nou oupperéxouv atnv ‘ExBeon
Artists participating in the Exhibition

MIXAAHT APOAPAL MICHALIS ARFARAS
AEZTIOINA MEIMAPOTAQY DESPINA MEIMAROGLOU
KATEPINA MEPTZANH KATERINA MERTZANI
ITAYPOL MMONATEOL STAVROS BONATSOS
XPILTOZ METPIAHL CHRISTOS PETRIDES
ANOITOAOL ®ANAKIAHE APOSTOLOS FANAKIDES
LABBAL XPIZTOAOYAIAHZ SAVVAS CHRISTODOULIDES

KaAAiréxveg nou ouvepydovrar e tny Albouoa Téxvng
Artists who work with the Art Gallery

MIXAAHE APOAPAT MICHALIS ARFARAS
XPISTOX TIANAKOX CHRISTOS YIANAKOS
AANHA DANIL

ANAPEAS AEBETZHE ANDREAS DEVETZIS
FRANCOIS MECHAIN FRANCOIS MECHAIN
AESTIOINA MEIMAPOTAQY DESPINA MEIMAROGLOU
KATEPINA MEPTZANH KATERINA MERTZAN
TTAYPOT MIONATEOS STAVROS BONATSOS
NELLY'S NELLY'S

TONIA NIKOAATAQY TONIA NIKOLAIDOU
GERARD PASCUAL GERARD PASCUAL
XPISTOS METPIAHE CHRISTOS PETRIDES
IANNHE JAMOGPAKHS YIANNIS SAMOTHRAKIS
NIKOE SKAABENITHE NIKOS SKLAVENITIS
ATOSTOAOT OANAKIAHE APOSTOLOS FANAKIDES
SABBAY XPITTOAOVAIAH SAVVAS CHRISTOULIDES

1. ZTAYPOL MNONATIOL, «Aikika, MhaaTiké, Mohueatépac, Ixowi, 160 ex.
2. AESTIOINA MEIMAPOTAQY, Gwrotunia, Zuypagik, 120x120 ex.

3. KATEPINA MEPTZANH, Miktr Texvikn, 10070 €k

4. ATIOLTONOT GANAKIAHE, «diyoupar, Mokueatépag, 100 ex.

5. MIXAAHE APOAPAL, «Wuxi pe Nnonouné Kapxapian, 120x200x120 ex.
6. XPIZTOX NETPIAHE, Znpél kai AKpuAikd o€ kapBd, 120160 ex.

7. TABBAT XPIITOAOYAIAHE, «Avapvnons, Xapti, Khwarh, wtoypagia.

1. STAVROS BONATSOS, «Lilikan, Plastic, Polyester, Rope, 160 cm.

2. DESPINA MEIMAROGLOU, Photocapy, Painting, 120x120 ¢m.

3. KATERINA MERTZANI, Mixed Media, 10070 cm.

4, APOSTOLOS FANAKIDES, «Figuren, Polyester, 100 cm.

5. MICHALIS ARFARAS, «Soul with Tug-boat like Shark», 120x200%120 cm.

6. CHRISTOS PETRIDES, Sprey and Actylic on canvas, 120x160 cm.

7. SAVVAS CHRISTODOULIDES, «Remembrances, Paper, Thread, Photograph

20
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AIOOYIA TEXNHE
AGHNQON

[hUkwvog 4

106 75 ABrva

TnA. 721.3938 - 725.1714
Fax: 721.3938

YneuBuvog
Mapiéva AiakonoUAou

ATHENS GALLERY

4, Glykonos str,

106 75 Athens

Tel. (01) 721.3938 - 725.1714
Fax: (01) 721.3938

Director
Marilena Liakopoulou

KaAAiréxves nou oupperéxouy otnv ‘EkBeon
Artists participating in the Exhibition

OEOAQPOY MANQAIAHT

THEODOROS MANOLIDES

1. @EOAQPOL MANQAIAHE, «HAkiegr 1994, AG8I o€ pouoapd 30740 ex.
2. OEOAQPOT MANQAIAHE, «AeA@ikGyr 1994, AGSI o€ poucapd Terpdnuxo 150%240 ex.

1. THEODOROS MANGLIDES, «Ages» 1994, Qil on canvas 30x40 cm
2. THEODOROS MANOLIDES, «Delfics 1994, Ol on canvas Tetraptych 150%240 cm
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ANEMOZ

KupiaZn 36
145 62 Kngioid
TnA. 808.2027
Fax: 808.2344

YneUBuvog
AyyeAikn Khaudiavou

ANEMOS

36, Kyriazi str.
145 62 Kifissia
Tel. (01) 808.2027
Fax: (01) 808.2344

Director
Angelique Klavdianos

KaAAméxveg mou oupperéxouv atnv ‘ExBeon

Artists participating in the Exhibition

©OAQPOZ MAMATIANNHEZ THODOROS PAPAYANNIS
KahAiréxveg nou ouvepydlovrai e Tnv AlBouoa Téxvng

Artists who work with the Art Gallery

AHMHTPHE BAALIHY DEMETRIS VLASSIS
MQPrOL TEQPTIAAHL YIORGOS GEORGIADES
ANAPEAY TKOAGINOMOYAOX ANDREAS GOLFINOPOULOS
KQITAL AIKEGAAOX COSTAS DIKEFALOS
ANNA AOYKA ANNA DOUKA

NAH EAEYEEPIOY LILI ELEFTHERIOU

Ory ZOYNH OPY ZOUNI

MNOMH ZQIAH POPI ZOIDI

ANTPEAL KAPAMIMEAAL ANDREAS KARABELAS
APTYPQ KAPYMMNAKA ARGYRO KARYBAKA
MAPQ KEPAZIQTH MARO KERASSIOTI

APIA KOMIANQOY ARIA KOMIANOU
AAEKOE KYPITZOMOYAOXL ALEKOS KYRITSOPOULOS
XPIZTINA MOPAAH CHRISTINA MORALI
XEPMAN MMAAOYT HERMAN BLAOUT
©0AQPOL NAMATANNHL THODOROS PAPAYANNIS
£YNH TAMATIANNH SYNI PAPAYIANNI
BAZIAHZ NANAZAIKAL VASSILIS PARASSAIKAS
OAIAQN MATPIKAAAKHZ PHAIDON PATRIKALAKIS
AITEAQL PAZHL ANGELOS RAZIS

KQITAY POGOL COSTAS ROTHOS
MQPFOL EYTAGOINOYAQL YIORGOS STATHOPOULOS

1. ©OAQPOE NANATIANNHE, «AUo Mop@égr, ZUho
2. ©0AQPOT NAMATIANNHE, «Mop@égy, ZUho

1, THODOROS PAPAYANNIS, «Two Figures», Wood
2. THODOROS PAPAYANNIS, «Figuresy, Wood
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Ta «®avraopatd» pou

MaCeya 1" arokaidia pe Tovo Yuyng am’ To Kapevo
MoAuTeyveio kI €oTnoa okidyTpa va Eopkiow Ta Kakd mou
mAnBaivouv yUpw pou. PavTaouaTa mou TPOHOKPATOUV
Ta GVEIpd pou kI aypielouy Tov Urvo pou. Iuadia piag
TPAyHaTikOTNTaG Tou He peAayxoAei kal pe eEouBevivel.
EByaAa 1o padpo am’ tnv Yuyn Hou mou Xpdvia Tdpa ol
k@Be eidoug epmpnaTéG TNV MOTICoUV.

OpBwoa oluBola TG Mapakpig evog KOGHOU Tiou
aMnloomiapacceTal Kai piag maTpidag rmou poialel

va Pnv éxel kavéva EAoV...

©06dwpog Mamayiavwng "94

H AiBouoa Téxvne ANEMOZX 15pU6nke 1o 1981.
Opyavivel kal mapoucidCel aTov IBIOK TNTO XWPO TNG
atnv Kngioid, atopikeg 1 opadikés exkBEaeic EAAvwy kai
Eevwv kaANiTexvadv amé 0Aoug Toug YwPOUS TNG
KaAAiTexvikng onuioupyiag. MapdAAnAa, Aeitoupyei kai
oav povipo ExBetripio Téyvng e moAAarAd rj mpwtoTuma
gpya yAUNTTIKIIG, CwYpaQIKiG, XAPAKTIKAG, KEPAUIKTIG,
KOOUNUATOog, LIKTWV KATAGKEUWY KATT.

ZupeTéxel yia deuTepn xpovid oty foire
riapoucidfovTag To véo Epyo Tou YAUNTTI Gbdwpou
Manayidvvn, kaBnyntn Tng AvwtdTng ZyoAnc KaAdv
Texvav: pia opdda yAuntdv e UNIKA aro To Kapgvo
[MoAutexveio, Ta «pavrdopard» Tou 6nwg Ta arokael

0 idlog, ia akAnpn elkaoTIkn dlauapTupia yia To éykAnua
110U OIanpAy TNKE.

My «Ghosts»

In psychic agony | gathered up the charred remains from
the Polytechneion School and erected a scarecrow to
exorcize the evil spirits burgeoning around me. Ghosts
whiich terrorize my dreams and rile my sleep. Signs of

a reality which leaves me melancholy and humiliated.

| have taken the black from my soul which the arsonists
have filled it with for years.

| set up symbols of the decline of a world tearing itself

to pieces and a homeland that seems to have no future.

Thodoros Papayannis '94

The Anemos Art Gallery was founded in 1981. At its
privately owned space in Kifissia it organizes and presents
solo and group shows of Greek and foreign artists
representing all sectors of artistic creation. At the same
time, it has a permanent exhibition with a large variety of
works of sculpture, painting, engraving, ceramics, jewellery
and objects of mixed construction.

It is participating in the fair for the second year presenting
the new work of the sculptor Thodoros Papayiannis,
Professor at the Athens School of Fine Arts: a group

of sculptures with materials taken from the burned
Polytechneion School, the “ghosts” as he calls them,

a harsh artistic protest for the crime that was committed
there.
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ARCO DI RAB

5. Via della Minerva
00186 Rome

ltaly

Tel. (06) 69940219
Fax: (06) 6794272

Director
Dea Bedin

KaAAméxveg nou oupperéxouy otnv ExBeon
Artists participating in the Exhibition

CLAUDIOADAMI

LUIGI AURIEMMA
URSULA MUMENTHALER
RENZOGALLO

COSTAS VAROTSOS
COSTAS TSOCLIS

KaMiréxveg nou ouvepydZoviar pe v Alouca Téxvng
Artists who work with the Art Gallery

JAN KRONE

PAOLO RISTONCHI
COSTAS TSOCLIS
COSTAS VAROTSOS
ALFREDO ROMANO
URSULA MUMENTHALER
LUIGI AURIEMMA
CLAUDIOADAMI
HIDETOCHI NAGASAWA
GIUSEPPE UNCINI

1. CLAUDIOADAMI, «Annotazioni» 1992-93, Ink on canvas 220500 cm

2. LUIGI AURIEMMA, «Azon 1991, Frame-glass-Cord-Painting 150x160 cm

3. URSULA MUMENTHALER, «Rue de Lyon, 114» 1993, Cibachrome 166122 cm
4. RENZOGALLO, «Bersaglior 1992, Wood-CLay-Iron @ 402 cm
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APIO

MépAv 8
106 71 ABrva
Tnh. 362.2662

YneuBuvoc
®pavoehiva Zepéln

ARGO

8, Merlin str,
106 71 Athens
Tel. (01) 362.2662

Director
Francelina Serezis

KaAAiréxveg nou oupperéxouv otnv ‘FxkBeon

Attists participating in the Exhibition

ITEAAA ANAPOYAIAAKH
MAN@OZ TAITHZ
MQProL APIZOX
KYPIAKOL KAMMAAAKHZ
XPILTOZ METPIAHE

STELLA ANDROULIDAKIS
MANTHOS GAITIS
GIORGOS DRIZOS
KYRIAKOS CAMBADAKIS
CHRISTOS PETRIDES

1. ZTEAAA ANAPOYAIAAKH, «Z0vBeon» 1991, A&SI 70%100 ex.

2. MANOO TAITHE. «TAvogy 1994, A1 50x70 ex.
3. TIQPFOY. APIZOL, Ku@npan, AGSI 60x80 ex.

4. XPIZTOZ NETPIAHE, “Atitho 1992, MikTa uhiké 120x140 €x.
1. STELLA ANDROULIDAKIS, «Composition 1991, oil 70100 cm.

2. MANTHOS GAITIS, «Kytheran, Qil 60x80 cm.
3. GIORGOS DRIZOS, «Tinos» 1994, oil 50%70 cm.

4. CHRISTOS PETRIDES, Untitled 1992, Mixed media 120x140 cm.
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H kaAepi Apyw ota 23 xpdvia Aeitoupyiag
NG aTnv Abnva kai Tn Aeukwoia — mpwTavoiEe
atnv Korpo 1o 1970 — aykahiaoe pe v idia
aydrn, ygéoa amé pia mAoupaMioTikn kai
moAugwvikr) mpoorndBeia, kaTaélwuévoug aAAd
KaI veoug kaANITéyveg, oxi Lévo aTn {wypaqikri
aAAd Kai aTn YAUTTTIKR, TN XQPAKTIKA Kal TIG
EQPAPUOOLEVES EIKAOTIKEG SPACTNPIOTNTEG.
[Adi og daokdAoug Tng eAAnVIKrG Téxvng
EUMIOTEUTNKE Kal MPOEBaAe, kaTd Kaipou,
KaAAITExveg mou epydCovTal aBépuBa kai
VEOUG OnuIoUpyoUC.

Autn eival kai n gihocogia NG eTIVIG TNG
rnapouoiag, UoTepa amoé TV IGTOPIK, KaTd
Kdrolo Tporo, dladpour, mou ékave n nepovi
TNG OUUKETOXT) e leydAa ovouaTa Kal véoug
KaAANITéxveg kai e Oefyuara rmou ekvoivTo
avdueoa oTnv mapddoon Kai TNV MewTornopia.

The Argo Gallery during its twenty -years of
operation in Athens and Nicosia (it opened in
Cyprus in 1970) has, within a pluralistic and
polyphonic endeavor, embraced with the same
affection both acclaimed and new artists, not
only in painting but also in sculpture, engraving
and the applied arts.

Along with its presentation of the leading forces
of modern Greek art it has shown faith in and
promoted, from time to time, artists who work
quietly on their own, and young artists.

This is also the philosophy behind this year's
presence after the somewhat historical route of
its last year's presentation with major names
and new artists and with samples which lay
somewhere between tradition and the avant
garde.






APTIO

Aevokpdroug 57
106 76 Abfva
TnA. 723.0455
Fax: 361.7335

ARTIO

57, Dinokratous str.
106 76 Athens

Tel. (01) 723.0455
Fax: (01) 361.7335

YneUBuvog Director

Martine Chardon Martine Chardon
KaAAiréxvec nou oupperéxouy otnv ‘EkBeon

Artists participating in the Exhibition

MAYAOL PAVLOS

MAPIOZ IMHAIONOYAQZL MARIOS SPILIOPOULOS
MANOY XAPAAAMNOYS PANOS CHARALAMBOUS
KaAhirexveg nou auvepydZovrar pe tnv AiBouca Téxvng

Attists who work with the Art Gallery

CESAR CESAR

ANTZY KAPATZA ANGIE KARATZA
TANNHI KAPAAMATHE YANNIS KARDAMATIS
NAZAPOY MAPABAL LAZAROS MARAVAS
NAYAOL PAVLOS
MARIE-FRANCOISE POUTAYS MARIE-FRANCOISE POUTAYS
MAPIOL ZMHAIONOYAQL MARIOS SPILIOPOULOS
NIKOZ TPANOXY NIKOS TRANOS

KQETAL ©QTONOYAOXL KOSTAS FOTOPOULOS
VLADIMIR VELICKOVIC VLADIMIR VELICKOVIC
MAPIL XABIAPAL PARIS CHAVIARAS
NIKOZ XAPAAAMMIAHY NIKOS CHARALAMBIDES
MNANOL XAPAAAMIOYS PANOS CHARALAMBOUS
MQPTOL XAPBAAIAT YORGOS CHARVALIAS
MAPKOZ XATZHMATEPAL MARKOS HATZIPATERAS
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PAVLOS
CHARALAMBOUS
SPILIOPOULOS



AXTPOAABOX ASTROLAVOS

AvdpouTaou 140 140, Androutsou str.
185 32 NMeipaidg 185 32 Piraeus

TnA. 4128002 Tel. (01) 412.8002

Fax: 411.1127 Fax: (01) 4111127
Yneubuvog Director

Avtwvia AnuntpakonouAou- Antonia Dimitrakopoulou-
ToiavraguAou Triantafyllou

KaAAiréxveg nou ouppetéxouy otnv EkBeon
Artists participating in the Exhibition

O©YMIOL NANOYPTIAL THIMIOS PANOURGIAS

1. ©YMIOL MANOVYPIAL, «louhi kai Tonfan 1993, MnpouTZog & enikoAnpéveg Aapapiveg, 110x105x42 ek,
2. ©YMIOZ MANOYPTIAL, «Mlouhid kai Tonia» 1993, Mnpoltgog & enikoMnpéveg Aapapiveg, 153x35x83 ex.
3, ©OYMIOX MANOYPTIAL, «Moukié kai Tonian 1994, MnpoUTZog & enikoMnpéveg Aapapiveg, 130x53x52 ex.

1. THIMIOS PANOURGIAS, «Birds and Landscapes» 1993, Bronze and welded sheet metal, 110x105x42 cm.
2. THIMIOS PANOURGIAS, «Birds and Landscapes» 1993, Bronze and welded sheet metal, 153x35%83 cm.
3. THIMIOS PANOURGIAS, «Birds and Landscapes» 1994, Bronze and welded sheet metal, 130x53x52 cm.
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GALERIE 3

QwKuAidou 3
106 73 Abrva
TnA. 360.8984
Fax: 362.8230

GALERIE 3

3, Fokilidou str.
106 73 Athens
Tel. (01) 360.8984
Fax: (01) 362.8230

YnevBuvol Directors

[aleTonouAou Gazetopoulou

Aaundkn Lambaki

[ayida Pagida

KahAméxveg nou oupperéxouy atnv ‘ExBeon

Artists participating in the Exhibition

NIKOY AAEZIOY NIKOS ALEXIOU

MANQAHE ZAXAPIOYAAKHE MANOLIS ZACHARIOUDAKIS
MANQAHE XAPOX MANOLIS CHARQS
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le vide. La machine aussi reste
te. Ce que I'hagard explique & qui
lentendre: « Ca marche pas.»
vieille dame fatiguee profite des

Tement. LeE caur au diSpusitl 1oty
lier, le palais des sports, décline ce
théme dans les grandes largeurs. Qua-
tre équipes d’architectes et de decora-

E NI\(ALE \ DE:S_JE UNES C_REATE URS
s fréres Gailliot: portraits de Barcelone

MU U U e v s

Wy spees s

oublier la défection du Sicilien de Cimi- -

no, un débat alléchant sur le plateau
central consacré aux faits divers,

‘SSES. Alexiou le Crétois, au centre sur la photo, et les Grecs Zacharioudakis et Charos viennent
ntreprendre un intrépide remake : I'Odyssée, toute I'Odyssée de Aa Z. Rusés, ils ont disposé les quelques
ments, importés a Barcelone, de leur installation multi-média autour d'un grand miroir sur le sol,
échissant certaines parties de I'ensemble et sur lequel le public apprécie beaucoup de pouvoir se pencher.

Festival international du roman et du
film noirs, au palais des sports de Greno-
ble. Vendredi, samedi et dimanche, de 10
heures jusqu'd 'aube glauque.

Boualem 2
20030, au ce
banne (234, ¢

A quatre-vingt-deux ans, il fi
quarantieme anniversaire.

¢ surveillant malicieux de Zéro de
conduite, le marinier immature de
I"Atalante a auvjourd’hui quatre-
vingt-deux ans. Mais personne n'a
oubli¢ Jean Dasté, le fondateur de la
Comedie de Saint-Etienne. la figure
mythique de son passé de nomade
quand « La Comédie» jouait sous les

_chapiteaux des cirques ou les espla-

nades des églises de village. Devenue
aujourd hui institution. clle ne pouvait
que célébrer celui qui la créa en 1947.
Avec & I'époque pour seule fortunc le
grenier de I'école des mines qu’on avait
réserve au directeur de ce tout nouveau
CDN.

('est parce gue ce lout-a-gagner-
rien-a-perdre des débuts émeut encore,
que les quinze jours du festival organise
par son directeur actuel, Daniel Benoin
(voir Lyon Libération du 8 oct.), pour
le quarantiéme anniversaire de Ja Co-
médie, s'ouvraient lundi au theédtre
Jean Dasté par une soirée-souvenir. En
I'occurrence, I'octogénaire avait revétu
un costume de velours cotelé sur une
chemise sans cravate. L'ancienne salle
des mutilés, rebaptisée et rénovée en
1982, oubliait son Formica, imitation
faux-bois encadrant ses sept cent cin-
quante places bondées. Benoin avait
convoqué ceux qui suivirent la carriere
de cet homme pour qui le thédtre ne se
vit que dans la «spontanéité de I'en-

fance » : Hube
Peeil toujour:
Préjean ou

Champion cc

Scand¢ de
I'acteur dan
d’ouverture ¢
force de que
mologic, de (
vous me den
nous chauffe
plaisir. » Not
demande « pi
(¢ jubile en
officielle de |
pour éviter
gueule » par
tisme, diffus
trio Dita Pa

Spontaner
applaudit.
monte sur
jlentrais au
L’émotion ¢
retraités sté
reconnaissar
racines du i
couches socit
veste et reme
bras, Dasté
tre a son I
monté: « Le
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[KANEPI 7 GALLERY 7

Lahokwora 7 1, Zalokosta str.
106 71 Abrva 106 71 Athens
TnA. 361.2050 Tel. (01) 361.2050
Fax: 361.2050 Fax: (01) 361.2050
Yneubuvog Director

Mapia Kavakdkn Maria Kanakakis

KaMiréxveg nou oupperéxouy otnv ‘EkBeon
Artists participating in the Exhibition

EAIANA AMIMPABANEA ELIANA ABRAVANEL
KQITAZ APXANIQTHE KOSTAS ARHANIOTIS
LO0OIA TAAANOY SOFIA GALANOU
MIXAAHL ZHEIOY MICHALIS ZESSIOU
ANTQNHZ MIXAHAIAHE ANTHONY MICHAELIDES
EAENH MIXAHAQY ELENI MICHAELOU
NAYZIKA NALTPA NAUSICA PASTRA
IKYAAKOL SKYLAKOS

JOSIE WILKINSON JOSIE WILKINSON

-

- IKYAAKOL, «Xwpic Tithon 1992, ZUho 0,38%0,58x0.6 .

NAYZIKA NATTPA, vIxéceig - Pupois 1994

. KQITAZ APXANIQTHE, «Avaxpnon - Ynotelvouaas 1994, Zi5npog - Toiévio 1,84x1,90x0,34 .
Z00IA TANANOY, «Xwpig Tirho» 1991, AGSI o€ poucaud 1,00%1,00 .
JOSIE WILKINSON, «Xwpig Tirhon 1993, Yodouara e kepi 0,60x0,60 p.
EAIANA AMIPABANEA, «Xwpig Titho» 1993, A1 & AkpuNiké e xaoti 0,75%1,10 .
ANTONHI MIXAHAIAHE, «H nhaTn Tou KpokéBeihoun 1991, Iidnpog, BayBaxi, Toyog 0,80%1,02x0,3 .
MIXAAHE ZHEIOY, «Xwpig TiThon 1993, Ad3I o¢ oucapd 0,65%0,55 .

» EAENH MIXAHAQY, «AvBpwnog - Koupdrian 1993, Xdprivo kouri e 9 EUAvoug kuBoug,
AKOUAIKO - Flash 0,13x0,13 .

SKYLAKOS, «Untitled» 1992, Wood, 0.38x0.58x0.6 m.

NAUSIKA PASTRA, «Relations - Rhythms» 1994

. KOSTAS ARHANIOTIS, «Departure - Hypotenuse» 1994, Iron - cement 1,84x1.40%0,34 m.
SOFIA GALANQOU, «Untitled» 1991, il on canvas, 1.00x1.00 m.

JOSIE WILKINSON, «Untitled» 1993, Fabric with wax 0,60x0,60 m.

ELIANA ABRAVANEL, «Untitled» 1993, Oil and acrylic on paper, 0.751.10 m.

ANTHONY MICHAELIDES, «The Crocodile’s Backs 1991, Iron, cotfon, plaster 0.80%1.02x0.3 m,
MICHALIS ZESSIOU, «Untitled» 1993, Oil on canvas, 0.650.55 m.

ELENI MICHAELOU, «Human Being - Pieces» 1993, Paper box with 9 woodsn cubes,

Acrylic - Flash, 0.13x0.13 m.
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AEIMOZ

Tdpaiey 2
117 42 Abrva
TnA. 922.0750 - 921.4887

DESMOS

2, Tzireon str,
114 42 Athens
Tel. (01) 922.0750 - 921.4887

YneuBuvol Directors

Mdvog lauAidng Manos Pavlidis

Enn Mowrovorapiou Eppy Protonotariou
KaAiréxvec riou ouppetéxouv otnv ‘ExBeon

Artists participating in the Exhibition

ANHOEINOL ALITHINOS
AXIAAEAY ANMEPTHE ACHILEAS APERGIS
BAXIAHL MEPOY VASSILIS YEROS
XAPHE KONTOZOYPHL HARIS CONTOSFYRIS
LTAGHL AOTOOETHL STATHIS LOGOTHETIS
MAPIA AOIZIAOY MARIA LOIZIDOU
MAPIA MANAAHMHTPIOY MARIA PAPADEMETRIOU
IKYAAKOL SKYLAKOS

KQITAL TEOKAHL COSTAS TSOCLIS

Ao dyeig Tou AEEIMOY
Two aspects of DESMOS
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EIPMOZ

Aewgopog Nikng 17
546 23 ©eooahovikn
TnA. (031) 222.863
Fax: (031) 222.863

YneuBuvog
lepdoiuoc TéAng

IRMOS

17, Nikis Ave.

546 23 Thessaloniki
Tel. (031) 222.863
Fax: (031) 222.863

Director
Gerasimos Tolis

KaMAiréxveg nou oupperéxouv otnv ‘EkBeon

Artists participating in the Exhibition

KQZITAL AAXAL KOSTAS LACHAS

TETA MAKPH TETA MAKRI

NIKOL ZAXINHI NIKOS SACHINIS

KaMiréxveg mou ouvepydgovar pe Tnv AiBouoa Téxvng

Artists who work with the Arf Gallery

KQITHI MEQPTIOY KOSTIS GEORGIOU

KQITAL TPAMMATONOYAOX KOSTAS GRAMMATOPOULOS
AHMHTPHY KOYKOZ DEMETRIS KOUKOS

TANNHL MABIAHE YIANNIS MAVIDES
©0AQPOL MANQAIAHT THODOROS MANOLIDES
AHMHTPHE MYTAPAL DEMETRIS MYTARAS

KAEIQ NATZH KLEO NATSI

BALIAHE LMEPANTZAY VASSILIS SPERANTZAS

NIKOZ ETEGANOY NIKOS STEFANOU

MQPrOL ITAGONOYAOL GEORGE STATHOPOULOS
TANNHE TZOBANAKHZ YIANNIS TZOVANAKIS
AAEKOYL OALIANOL ALEKOS FASIANOS
AHMHTPHE OPATTOZL DEMETRIS FRANGOS

NIKOX XATZHKYPIAKOZ-TKIKAZ NIKOS HATZIKYRIAKOS-GHIKAS
EAAH XPYLIAQY ELLI CHRYSSIDOU

1. KQITAL AAXAL «MeTelkaoua - MetaioBnuar 1993, Mikth Texvikn 50%70 ex.
2. TETA MAKPH, «Xwplg Tihon, AKpUAIKG O Aivé 160%190 ek,
3. NIKOZ ZAXINHE, «O1 Nauayols 1988, Miktr Texvikr 115x154 ek,

1. KOSTAS LACHAS, «Post-Conjecture - Post-Sensation» 1993, Mixed media 50x70 cm.

2. TETA MAKRI, «Untitled, Acrylic on linen 160x190 cm.

3. NIKOS SACHINIS, «The Castaways» 1988, Mixed media 115x154 cm.
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EKOPALH

M. Tepuavot 5
©ecoahovikn

TnA. (031) 275,985
Fax: (031) 275.985

EKFRASSI

5, P.P. Germanou str.
Thessaloniki

Tel. (031) 275.985
Fax: (031) 275.985

Yneubuvog Director

Znva ABavaoiddou Zina Athanassiadou
KaAhiréxveg mou oupperéxouv atnv ‘ExBean

Artists participating in the Exhibition

[TANNHEZ AAAMAKHE YANNIS ADAMAKIS
NANA BALIAAQY LIANA VASSALOU
KAAIPH KOPEAAH CLERI KORELLI
AHMHTPHZ MAZHX DEMETRIS MAZIS
KQZITAL PAMMOX KOSTAS RAMMOS
EOH XAAYBOMOYAQY EFl CHALYVOPOULOU

KaMiréxveg mou ouvepydZovrar pe tnv AiBouaa Téxvng

Artists who work with the Art Gallery

TZOYAIA ANAPEIAAQY
[ANNHE TOYPTZHE
AHMHTPHE TPAMMATIKOMOYAQZL
MAIPH ZHZIMOMOYAQY
BAZIAHL KAZAKOX

KQZTAL KAZAKOZL

KAPAO KAPOLIO
AHMHTPHE KOYKOZL
NEPINA AYMMEPONOYAQY
MQPrOL MHAIOY

EYA MEAA

KATEPINA MAYPATANH
APIZTOTEAHE TZAKOX
NIKHTAL ®AEIIAY

TZOULIA ANDRIADOU
YANNIS GOURTZIS
DEMETRIS GRAMMATIKOPOULOS
MARY ZISSIMOPOULOU
VASSILIS KAZAKOS
KOSTAS KAZAKOS
KARLO KAROSSO
DEMETRIS KOUKOS
NERINA LYBEROPOULOU
GEORGE MILIOS

EVA MELA

KATERINA MAVRAGANI
ARISTOTELES TZAKOS
NIKITAS FLESSAS

1. TIANNHZ AAAMAKHE, 1993 «[uvaikan, AKpuAiké 150%100 ex.
2. KQETAL PAMMOE, 1993, «Z0vBeonn akpuhiké o€ navi, 200x150 ex.

3. EOH XAAYBOMOYAQY, 1993, «12 Kpuppéva épyan, akpuliké mixed media, xaptl 35x30x6 k. To kaBéva.

4. NANA BAZIAAQY, Enikevrpo 1987-92, «The Central Points, Bronze Plexiglas, 250%350x300 ex.

1. YIANNIS ADAMAKIS, 1993 «Womany, Acrylic, 150x100 cm.

2, KOSTAS RAMMOS, 1993 «Compositions, Acrylic on cloth, 200150 cm.

3. EFl CHALYVOPOULOVU, 1993 «12 Hidden Works», Actylic, mixed media, paper, 35x30%6 cm. each.
4. LIANA VASSALOU, «The Central Point» 1987-1992, Bronze, plexiglas, 250x350%300 cm.
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Anuioupynoage Tnv Art Gallery EKOPAIH e
KUpIo 0TOX0 TNV doun evog exBeaiakol xwpou
orou o1 KaANITEXVEG dev eMpdKkeITo va eival
arAd ekAekToi mpookekAnuévol aAAd va Spouv
TQUTICOUEVO! g TOV X(PO-0IKOBEDTIOTEG
EIKAOTIKIG TTaPOUCIAonG MPOCWITIKWY
onuioupyIwv.

ZTadiakd mpaypatovoupe eriong Tnv e€apync
PIA0d0EN 16éa pag, diedpuvong KAANTEYVIKWY
ekdnAwoewv 6nwg rmoinTikd - AoyoTeyvikd -
HoUCIKd Kai XopeuTikd Happenings e
evBouoiwdn avTamokpion Tou KoIvoU.
[NaparAnAa Aeitoupyolue Tunua e
emAeyuéva avtikeiueva Téyvng. Méoa ota
rmAaioia TG droyng avoiyuaroc mépav Twv
KaBiepwpévwy, piAodogouue aTnv mapouaiaon
KaANITexvikOv oupBavTwv o€ véo
QarmoKEVTPWUEVO XWPO, EATTICoVTAc oe
emBeBaiwon TG Epeans pag yia uynAn
QIobnTIknA Kal MpwToopPEia.

The primary reason we created the EKFRASSI
Art Gallery was to have an exhibition space
where the artists were not simply selected
guests but were identified with the space - hosts
of the artistic presentation of personal creations.
We gradually brought to realization our
ambitious idea, the expansion of artistic activities
to include poetic, literary, musical and dance
happenings which have been enthusiastically
received by the public.

We are also operating a section of quality art
objects. Within the framework of moving outside
the ordinary, we aim at the presentation of
artistic events in a new, decentralized space,
hoping for the confirmation of our inclination
towards a higher aesthetic level and the avant
garde.






3

ETIKENTPO

Nopuav 16

262 23 NdTpa
Tn. (061) 432.688
Fax: (061) 428.410

EPIKENTRO

16, Norman sr.
262 23 Patras

Tel. (061) 432.688
Fax: (061) 428.410

Yneubuvol Directors

A. AvtwvonoUAou A. Antonopoulou

[ MixdAng G. Michalis

KaMiréxveg nou auuperéxouv atnv FxBean

Attists participating in the Exhibition

KYPIAKOI MOPTAPAKOZ KYRIAKOS MORTARAKOS
MARIELLA SIMONI MARIELLA SIMONI
MQPTOL XATZHMIXAAHZ GEORGE HADJIMICHALIS
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EMOXEX

Aewo. Kngioiag 263
145 61 Kngioid

TnA. 808.3645 - 801.6224

YneoBuvog
Ayyehikn [, Xpuoikou

EPOCHES

263, Kifissias Ave,
145 61 Kifissia

Tel. (01) 808.3645 - 801.6224

Director
Angeliki G. Chryssikou

KaAiréxveg mou oupperéxouv ornv ExBeon

Artists participating in the Exhibition

MOPIOE TEQPIAAHE
KYPIAKOY KATZOYPAKHX
NIKH MANAZMYPOY

GEORGE GEORGIADES
KYRIAKOS KATZOURAKIS
NIKI PAPASPYROU

KaAAréxveg nou ouvepydZovrar pe tnv AfBouaa Téxvng

Artists who work with the Art Gallery

ANTQNHE AMEPIHZ
AHMHTPHZ APMAKOAAEL
KQITAL AIKEGAAOL
PANIA KAMEAIAPH
BAITEAHL MOYLTAKAL
200IA NTOYMA
AEYTEPHE OAYMNMIOL
NIKH NANAZNYPOY
KQITAZ MANAZTAMOYAHE
XPHITOL PHTANAL
KYPIAKOZ POKOE
XPHETOEZ TANTAMOYPHE
ANIAH ITEOANAKH
BAZIAHZ XAPOZL

ANTONIS APERGIS
DEMETRIS ARMAKOLAS
KOSTAS DIKEFALOS
RANIA KAPELIARI
VANGELIS MOUSTAKAS
SOFIA DOUMA

LEFTERIS OLYMPIOS

NIKI PAPASPYROU
KOSTAS PAPASTAMOULIS
CHRISTOS REGANAS
KYRIAKOS ROKOS
CHRISTOS SANTAMOURIS
LILI STEFANAKI

VASSILIS CHAROS

1. NIKH NANAZNYPOY, «Tonion 1992, Mouoaudg, Mikth Texviki 1.10x2.00%5 = 5.50x2.00 .
2. TIQPTOT MEQPTIAAHE, «Enivikion 1994, OpeixaAkog 0.78x0.50x0.80 .
3. KYPIAKOL KATZOYPAKHE, «<MnaAtouaiavd geyydpin 1994, Mouoaudg, AGdi 1,50%1.00 .

1. NIKI PAPASPYROU, «Landscapen 1992, Canvas, Mixed Media 1.10x2.00x5 = 5.50%2.00 m.
2. GEORGE GEORGIADES, «Victory Celebrations 1994, Bronze 0.76x0.50x0.80 m.
3. KYRIAKOS KATZOURAKIS, «Balthusian Moon» 1994, Oil on canvas 1.50x4.00 m.
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FAHNEMANN

Fasanenstrasse 67
0-10719 Berlin
Germany

Tel. (030) 883.9897
Fax: (030) 8824572

Director
Clemens Fahnemann

KaAAiréxveg nou ouppetéxouv atnv ‘ExBeon
Artists participating in the Exhibition

ELVIRA BACH
GEORG BASELITZ
JESSICA DIAMOND
DONALD JUDD
GUNTHER FORG

IMI KNOEBEL

HELMUT MIDDENDORF
AR. PENCK

KaAkiréxveg nou ouvepyddovrar pe Tnv AlBouca Téxvng
Artists who work with the Art Gallery

TESSA ROBBINS
JORG IMMENDORFF
BERND KOBERLING
HERMANN PITZ

DONALD JUDD, 1992 «Untitleds (CHINATI IR2)
A pair of color woodcuts, 1-3 colors, 60x80 cm each. Edition: 25
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ZHTA-MI

Mpo&évou KopounAd 1
546 23 ©eaoahovikn
TnA. (031) 270.636
Fax: (031) 240,591

ZITA-MI

1, Proxenou Koromila str,

546 23 Thessaloniki
Tel. (031) 270,636
Fax: (031) 240.591

Yneubuvol Directors

Karepiva Kaudpa Katerina Kamara
Mdow Adyia Maro Layia
KaAAiréxveg nou oupperéxouv otnv FkBean

Artists participating in the Exhibition

AYAIA AAMNAZINA LYDIA DAMBASSINA
NIKOZ KPYQNIAHL NIKOS KRYONIDES
MNAZOTKAL LAZONGAS

IALON MOAGEZHE JASON MOLFESSIS
AHMHTPHE NTOKATZHY DEMETRIS DOKATZIS
MAPIA NAMAAHMHTPIOY MARIA PAPADEMETRIOU

AHMHTPHE NTOKATZHE, «Mpog Aehpolcy 1994, fanpoq, aAdT, nhekTpikéG Auxvieg Aiap. 113 ek. - Y(og 277 ex.

DEMETRIS DOKATZIS, «To Delphi» 1994, Iron, salt, electric lamps, Dia: 113 cm. - Height 277 cm.

50

To ZHTA-MI, uetd amné 25 ypévia Aeiroupyiag
TOU 0TNV 000 ApioToTéAous, aAAddel ywpo kai
peTapepeTal o” éva diatnpnTéo KTipio Tou
TéAoug TN dekaeTiag Tou “20, aTnv 050
Ipo&évou KopounAd 1, mou avaotnAdBnke
uroderyparTikd amo Toug IBIOKTATEC TOU Kal
Slapop@Bnke amo eudg oe 600UG XWPOUS Lag
agopouoav.

H véa ykaAepi ZHTA-MI kaAdnTer moAManAég
exBeaiakég duvaroTnTes Orwe anairouv ol
ouyxpoveg avaykeg rapouoiaorg,
MpoopépovTag SIMAAoIous Kal Mo EVEAIKTOUG
XWPOUS YIa TIG MEPIOSIKES eKBETEIC.

AuTr) n eTapopd Tng TomoBeaiag
AeiToUpynoe oupBoAika kai uag £6woe Eva véo
Koupdyio Kai ké@l yia pia «aAkayn uéoa otnv
ouvéxela», dIaTnPvTag TIAvTa TiG apyég Lag
rou eival n uriodoxr KaAAITEXVAVY MEPICOOTEPO
1 AiyoTepo yvwoTav aAAd mavra enigovav
aTnV KAANITEVIKT] TOUG €peuva kal dnuioupyia
ndvw oTnv adyxpovn TEXVN.

After twenty-five years of operation on
Aristotelous Str, the ZITA-MI Gallery has moved
to a landmark building at 1 Proxenou Koromila
str. which was renovated exemplarily by its
owners and the spaces we required, were
arranged by us.

The new ZITA-MI Gallery covers the multiplicity
of exhibition requirements demanded by
contemporary needs, offering larger and flexible
spaces for periodic exhibitions.

This change in location has also functioned
symbolically and gives us renewed heart and
zest for “change within continuity”, always
remaining faithful to our principles, welcoming
artists more or less established but still firmly
committed to their artistic inquiry and creation

in the context of contemporary art






TOBIAS HIRSCHMANN

Oppenheimerstr, 37
60594 Frankfurt
Germany

Tel. (069) 620.036
Fax: (069) 621,776
Directors

Tobias Hirschmann
Christian Schwantes

KaAkiréxveg nou oupueréxouv atnv ‘EkBeon
Attists participating in the Exhibition

LUCIANO CASTELLI
GERHARD RICHTER
GEORG BASELITZ
MARCUS LUPERTZ
WOFGANG ISLE
NADAL GUILLEM
DENNIS OPPENHEIM

KaAArréxveg nou auvepyddovrar pe Tnv AiBouoa Téxwng
Artists who work with the Art Gallery

GEORG BASELITZ:
MARKUS LUPERTZ

K-H. HODICKE
MARWAN

RAINER FETTING
HELMUT MIDDENDORF
LUCIANO CASTELLI
WOLFGANG ISLE
DENNIS OPPENHEIM
GUILLEM NADAL
HARALAMPI OROSCHAKOFF
DAVID HOCKNEY
TOM WESSELMANN

1. LUCIANO CASTELLI, «Pigalles 1993, Oil on canvas 100x80 cm.
2, GERHARD RICHTER, Untitled 1992, Oil on canvas 52x62 cm.
3. GERHARD RICHTER, Untitled 1992, Oil on canvas 62x82 cm.
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The Gallery exists since 1988 in Frankfurt, 1993
the second gallery was opened in Munich.

The main interest of the gallery is to show
figurative paintings, particulary from the Berlin
School. Since 1960 there have been major
activities in that field of art from artists such as
Baselitz, Markus Lipertz, K.H. Hodicke, Marwan,
and in the second generation from Rainer
Fetting, Helmut Middendort, Luciano Castelli and
Wolfgang Isle.

It's part of our programm exhibiting these artists
in different countries by participating in
international art fairs like FIAC Paris, Art Basel,
Art Cologne, Art Frankfurt and now Art Athens.
The gallery also represents international artists
like Dennis Oppenheim, Guillem Nadal,
Haralambi Oroschakoff, David Hockney and
Tom Wesselmann.

H ykaAepi Aeitoupyei aro 1o 1988 ot
QpaykpoupTn, evaw n deuTepn dvoike aTo
Movayo 1o 1993.

To kUpio evéiapépov TnG eival n mapouaiaon
Epywv napaoTarikic CwypaQIkig, Kupiwg arnd
TN 2X0An Tou BepoAivou. Amé To 1960 Exouv
rapoucIa0TEl ONUAVTIKEG EIKAOTIKES
MpoTdoEIg 0™ QUTO Tov Touéa amd KaAAITExveg
onwg ol Baselitz, Markus Liipetz, K.H. Hodicke,
Marwan, kaBwg ano kaANiTéxves Tne delTeons
yevidg onwg Rainer Fetting, Helmut Middendorf,
Luciano Castelli kai Wolfgang Isle.

Mépog Tou mpoypdpuatés ag amoteAei kai n
rrapousiacn auTwv Twv KAAAITEYVAV o8
OIAQOPES XWPES e TN OUKUETOYN Hag oe
Oiebveig Zuvavrioeis Téxvng omweg n FIAC
Paris, Art Basel, n Art Cologne, n Art Frankfurt
kal Twpa n Art Athina.

H ykaAepi eknpoownei kai diebveig
KaAAITéxveg orwg ol Dennis Oppenheim,
Guillem Nadal, Haralampi Oroschakoff, David
Hockney kai Tom Wesselmann.






EAENH KOPQNAIOY

Mnroaiwv 5-7
117 42 ABhva
TnA. 924.4271
Fax: 924.4271

Yneubuvog
EAévn Kopwvaiou

ELENI KORONEQU

5-7, Mitseon str.
117 42 Athens
Tel. (01) 924.4271
Fax: (01) 924.4271

Director
Eleni Koroneou

KahAiréxveg nou oupperéxouv otnv ‘ExBeon
Artists participating in the Exhibition

AXEL HUTTE

TINA KAMIMANH

NIKOZ KAIKOYPAS
HUBERT KIECOL

MARTIN KIPPENBERGERR
HELMUT MIDDENDORF
THOMAS MULLER

MAPIA NANAAHMHTPIOY
RAYMOND PETTIBON
AIAA TIOAENAKH

AXEL HUTTE

TINA KAMBANI

NIKOS KASKOURAS
HUBERT KIECOL

MARTIN KIPPENBERGER
HELMUT MIDDENDORF
THOMAS MULLER
MARIA PAPADEMETRIOU
RAYMOND PETTIBON
LILA POLENAKIS

KaMiréxveg nou auvepyagovrar pe Tnv Aiouoa Téxvng

Artists who work with the Art Gallery

SVEN-AKE JOHANSSON

O. CHRISTOPHER JENSSEN
AR. PENCK

MICHAEL SCHMIDT

RAYMOND PETTIBON, Works on paper
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AV THE GUESTION 0 TEN, AND AR el
0 AN 5 B LKLY

SAETH T PAUTIUATED STATULS AND ATS
STRIPHED URNS,

LVERSO.

B MTHOUT QUESTION T ARE
GOVERNING MAGES.
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KPEQNIAHZ

Kavdpn 24

106 74 Abhva

TnA. 360.6552 - 361.8609
Fax: 361.8576

Yneubuvog
liawng Koewvidng

KREONIDIS

24, Kanaris str,

106 74 Athens

Tel. (01) 360.6552 - 361.8609
Fax: (01) 361.8576

Director
Yannis Kreonidis

KaAAiréxveg nou oupperéxouv atnv ‘EkBeon
Attists participating in the Exhibition

XPIZTOY KAPAL CHRISTOS CARAS
AHMHTPHI MYTAPAZL DEMETRIS MYTARAS
OIAOAAQL FILOLAOS

KaAAiréxve mou ouvepyaZovra e tnv Aibouca Téxvng

Artists who work with the Art Gallery

IQ ATTEAH IO ANGEL

ANEZHT AKPIOAKHE ALEXIS AKRITHAKIS
LTYAIANOZ ANTQNAKOZ STEPHEN ANTONAKOS
TTANNHZ ANTQNOMNOYAOX YANNIS ANTONOPQULOS
EYTENIA ANOLTOAQY EVGENIA APOSTOLOU
AANIHA TOYNAPIAHE DANIL GOUNARIDES
MANATIQTHE TPABBAAOY PANAYQTIS GRAVALOS
AAIKH AEBAETOTAQY ALIKI DEVLETOGLOU
AXINAEAL APOYIKAY ACHILEAS DROUGAS
MQTA KAANAKMANH GIOTA KALIAKMANI
NIKH KANATKINH NIKI KANAGINI
BAAZIHI KANIAPHY VLASSIS KANIARIS
XPIZTOT KAPAX CHRISTOS CARAS
KYPIAKOL KATZOYPAKHX KYRIAKOS KATZOURAKIS
ANTQNHE KYPIAKOYAHE ANTONIS KYRIAKOULIS
KQITAY KOSTAS

MNAZOTKAY LAZONGAS

MIXAAHE MAKPOYAAKHE MICHALIS MAKROULAKIS
[TANNHZ MIFAAHE YANNIS MIGADES
AHMHTPHE MYTAPAL DEMETRIS MYTARAS
TONIA NIKOAAIAH TONIA NIKOLAIDI
KQNITANTINOY ZENAKHX KONSTANTINOS XENAKIS
PENA MAMALNYPOY RENA PAPASPYROU
NAA TIATIOYAA LILA PAPOULA

OAIAQN NATPIKAAAKIEZ PHAIDON PATRIKALAKIS
XPYZA PQMANOY CHRYSSA ROMANOU
KQITAL TYOKAHX COSTAS TSOCLIS
OIAOAAOL FILOLAOS

[MANNHL ®QKAL YANNIS FOKAS
MANTEAHZ XANAPHE PANTELIS CHANDRIS
MAPIA XPHITEA MARIA CHRISTEA

1. OINOAAQL, «Iapndviar 1987, Avogeidwrog xéAuBag
2. AHMHTPHE MYTAPAT, «Ecwrepikdn 1993, 1,90x2,10 .
3. XPILTOL KAPAL, «Ta Mavekévy 1994, AGSI 1,98%1,52 .

1. FILOLAOS, «Champagne» 1987, Stainless Steel
2. DEMETRIS MYTARAS, «Interiom 1993, 1,90x2,10 m.

3. CHRISTOS CARAS, «The Manequins» 1994, Oil on canvas, 1,98x1,52 m.
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NEEX MOPO®EZ

BaAawpitou 9
106 71 Abhva
TnA. 361.6165
Fax: 363.7233

Yneubuvog
T¢ovhia AnuakonouAou

NEES MORFES

9, Valaoritou str,
106 71 Athens

Tel. (01) 361.6165
Fax: (01) 363.7233

Director
Giulia Dimakopoulou

KaAhiméxveg nou aupperéxouv otnv ‘EkGeon

| Artists participating in the Exhibition

[TANNHI AAAMAKOZL
[TANNHZ MIXAHAIAHE
TAZOL MANTZABINOX
AITEAOT MAMAAHMHTPIOY

YANNIS ADAMAKOS
YANNIS MICHAELIDES
TASSOS MANTZAVINOS
ANGELO PAPADEMETRIOU

1. TIANNHE AAAMAKOS, «Xwplg Tithon 1994, Naaté o€ xaptévi 15x20 ex.
2. TIANNHY MIXAHAIAHE, «Z0vBeany 1992, Mikrh Texvikh o€ xapTl 30x15 ex.

3. TATOL MANTZABINOY, «Suicide of Lady Hatsatsuana, 1807» 1994, MeAdvia o€ xapri 200%50 ex.

4. ATTEAOT MANAAHMHTPIOY, «Zahdpny 1993, MikTh Texvikri "Yyiog 210 ex.

1. YANNIS ADAMAKOS, «Untitled» 1993, Pastel on hardboard 15%20 cm.

2, YANNIS MICHAELIDES, «Synthesis» 1992, Mixed Media on paper 30x15 cm.

3. TASSOS MANTZAVINOS, «Suicide of Lady Hatsatsuana, 1807 1994, Ink on paper 200x50 cm.
4. ANGELO PAPADEMETRIOU, «Salome» 1993, Mixed Media Height 210 cm.
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ano 1o 1959
NEEZ MOPOEZ

NEES MORFES
since 1959
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GIORGIO PERSANO

9, Piazza Vittorio Veneto
10124 Torino

Italy

Tel. (39) (11) 835527
Fax: (39) (11) 8174702

Director
Giorgio Persano

KaMAiréxveg nou oupperéxouv otnv ‘EkBeon
Artists participating in the Exhibition

PER BARCLAY

PIER PAOLO CALZOLARI
NICOLA DE MARIA
COSTAS VARQTSOS

KaAhiréxveg mou auvepydZovrar pe Ty AiBouaa Téxvng
Attists who work with the At Gallery

MARCO BAGNOL
PER BARCLAY

MAURO BENETTI
CHRISTOPHE BOUTIN
HERBERT BRANDL

PIER PAOLO CALZOLARI
EM.CH.

ALDO FERRARA
JOSEPH KOSUTH
MAURIZIO MOCHETTI
ANNA MUSKARDIN
MAX NEUHAUS
MICHELANGELO PISTOLETTO
ALFREDO ROMANO
LAURA RUGGERI
JULIAO SARMENTO
MARIA SEREBRIAKOVA
ANATOLY SHURAVLEV
SUSANA SOLANO
COSTAS VAROTSOS
FRANZ WEST
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1975 M. Pistoletto 1976 M. Pistoletto 1977 M. Pistoletto / M. Mochetti 1978
M. Pistoletto “L’Arte assume la Religione” /N, De Maria / M. Paladino 1979 M. Germana/M.
Pistoletto “Le Tavole della Legge” 1980 M. Paladino / N. De Maria / M. Pistoletto /
M. Mochetti / M. Pistoletto “Il Testa Coda” 1981 N.DeMaria 1982 N.De Maria 1983 M.
Pistoletto / A. Boetti “T sei sensi” / R. Maestri “Spinsi la porta ¢ vidi” / “Costellazione”: B. Lavier,
H. Kapoor, S. Houshiary, B. Woodrow, N. De Maria, G. Penone, M. Pistoletto 1984 E.
Vedova 1985 M. Pistoletto “Quarta Generazione” 1986 A. Romano / P.P. Galzolari / M.
Benetti 1987 Paolini, Pistoletto, Zorio / F. Leiro / S. Solano “Estacio Termal Associacio
Balnearia” / J. Kosuth 1988 H. Brandl, F. West / P.P. Calzolari / M. Mochetti 1989
P. Mussat Sartor “1987-1988” / R. Maestri / A. Romano / M. Benetti / A. Ferrara “Traiettorie di
sogni presenti” / Clegg & Guttmann “Cooperate Landscape” / H. Brandl / M. Pistoletto / J.
Kosuth / P.P. Calzolari / F. West / M. Pistoletto “Anno Bianco” 1990 M. Neuhaus “Three

similar rooms” / P. Barclay / “Realismi”: P. Barclay, C. Boutin, A. Ferrara, A. Romano,
C. Varotsos, G. Williams / “Da Mosca™: M. Serebriakova, A. Shuravlev, A. Shulgin / Sol
Lewitt / M. Bagnoli / J. Sarmento / M. Neuhaus “Infinite Lines From Flusive Sources 2” 1991
M. Bagnoli / M. Pistoletto “Di Stanza” / M. Benetti / Gerhard Merz / F. West / P.P. Calzolari/
P. Barclay / Gerhard Merz / A. Romano / C. Varotsos / S. Solano 1992 T. Bepperling,
A. Muskardin, L. Ruggeri, B. Terfloth / C. Boutin / M. Serebriakova / A. Ferrara / A.
Shuravlev / M. Benetti, A. Ferrara, L. Ruggeri, A. Muskardin, A. Romano / P. Barclay 1993
Multipli “Torino 1970 - 1975” / A. Muskardin / A. Romano / Gerhard Merz 1994 E.M.C.H.
S. Solano / C. Varotsos



[AEIAAEX

AaBdkn 3-5

115 26 ABrva
TnA. 691.2009
Fax: 692.9950

PLEIADES

3-5 Davaki str,
115 26 Athens
Tel. (01) 691.2009
Fax: (01) 692.9950

YneuBuvog Director

Mioka AvtZéh Mirka Angel

KaAArréxveg mou ouppetéxouv atnv ExBean

Artists participating in the Exhibition

XPHITOL PHTANAL CHRISTOS REGANAS
KakArréxveg mou auvepyddovral pe Tnv Aiouoa Téxvng

Artists who work with the Art Gallery

OANAIHI ANAPTHX THANASSIS APARTIS
MIXAAHZ APOAPAL MICHALIS ARFARAS
MANTEAHE AHMHTPIOY PANTELIS DEMETRIOU
TALOZ AHMOY TASSOS DEMQU

KQITAZ AIKEGAAOTL KOSTAS DIKEFALOS

POZA HAIOY ROZA ILIOU

BIKA KAABEP VIKA KALVER

LAPANTHZ KAPABOYZHY SARANTIS KARAVOUZIS
TAKHZ KATEOYAIAHX TAKIS KATSOULIDES
ANOITOAOQE KIAELONOYAQL APOSTOLOS KILESSOPOULOS
APIA KOMIANOY ARIA KOMIANOU

AITEAIKA KOPOBEIH-KAAAANTIAH ANGELIKA KOROVESSI-KALLANTIDI
AHMHTPHZ KQNITANTINOY DEMETRIS KONSTANTINOU
XPHITOI AAZAPAKHE CHRISTOS LAZARAKIS
KAEAPXOL AOYKOMNOYAOZL KLEARCHOS LOUKOPQOULOS
[TANNHZ MAPKOMOYAOX YANNIS MARKOPQULOS
MNQOPFOL METKOQYAAL GEORGE MEGOULAS
TONIA NIKOAAIAQY TONIA NIKOLAIDOU
©0AQPOYL NAMATIANNHE THODOROS PAPAYIANNIS
APIZTEIAHT MATIOTAQY ARISTIDES PATSOGLOU
ANTQNIA NANATZANAKH ANTONIA PAPATZANAKI
KPILTIN POMMION CHRISTINE ROBION
XPIZTINA TAPANTOMOYAQY CHRISTINA SARANTOPOULOU
AGPOAITH ENYPONOYAQY APHRODITE SPYROPOULOU
AHMHTPHI TZAMOYPANHE DEMETRIS TZAMOURANIS
BIKY TZAAAMATA VIKI TSALAMATA

AHMHTPHY TZIANTZHE DEMETRIS TSIANTZIS
MANQAHE TZIPINTOYAAKHE MANOLIS TSIRINTOULAKIS
ANTQNHE XIQTHI ANTONIS CHIOTIS

KQITAL XAPAAAMIMIAHE KOSTAS CHARALAMBIDIS
ATAAIA XPIXTIANOY AGLAIA CHRISTIANOU

XPHZTOZ PHTANAL, «Aévtpon 1993, NINIBoG, XGpa, véov 2.40%1.80 .
CHRISTOS REGANAS, «Treen 1993, Bricks, earth, neon 2.40%1.80 m.
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O1 «[MAeiddeg» eivar pia euplywpn AlBouaa Téyvng,
arroteAoUpevn ano 6Uo enimeda, Slaouvoedueva UeTaél
Toug. BpiokeTarl oe pia mpovopiakn 8éan, é&w aro To
QOQUKTIKO KEVTPO TNG ABrvag kai erdvw oTn Bacikn
Aewpopeiakn apTnpia rmou evaver Ty kapdid Tng
npwTelouoag e Ta Bopeia mpodaTia,

ZT6x0¢ NG YKaAEpl, amd Tnv apxrj TS AeiToupyiag g
T0 1981, unripée n ouveldnTA KAANITEYVIKI amokévTpwa,
pgoa ano pia urelBuvn evnuépwon Tou KovoU, Via Tig
EIKAOTIKEG OTACEIG 1ToU OIaKPIVETAI 0TI VEWTEPN KAl OTN)
avyxpovn Téxvn. [poTepaidTnTa oTIg MPOOTABEILS ag
gival n avadeién véwv, KUpiwg, dnuIoupywy.

Ta kpitripia Twv emAoyav pag 6aciCovrar aTnv Moo Ta
Kai 0TV auBevTIKOTNTA TWV EQYWY MOU MapoUcIAloule,
pEpvovTag oe dueon emagr Tov YIAOTEXVO LE Ta Epya,
TOUG KAAAITEXVEG Kal TOUG BewpnTIKOUG TNG TEYVIG.

O1 exBéaels oTig «[TAeiddeg» mepidaubavouv didgopa
1brouata 1ng Cwypagikig, TG YAUNTIKIG, TNg
XQPAKTIKIIG, KaBwg kal olyxpoves avalnTrioeig mou
riapoucidCovral e installations, happenings kai
performances. EkTOG aré exkBgoeic 1jdn avayvwpiouévwy
kaANiTexvav, onwg m.y. Tou Xo. KarpdAou, Tou

KA. Aoukémoudou, Tou ArrdpTn, Tou Epyactnpiou
KepaAnvou k.. péoa oe pia QiAiki kai moMmiouévn
aTpéoPaipa, MPOoEEPOULE KABe armaiToujevn
TTANPOPOPNON OTOUG EVOIAPEPOLEVOUS, PPOVTICOVTAC
napdAAnAa va Mukvavoule TG OUVEPYAOIEg Lag e To
eEwTepIkO. XapakTnpioTike yia Tig «[TAeiddeg» eivar To
yeyovog Tng TiunTIkig Toug emAoyrg, To 1990,
TIOOKEIUEVOU va TIApoUaIAoouY Tr LEYAAN EkBeon Twv
karirexvav Tng EO.K. pe mpoAoyikd xalpeTioud g
ekdnAwong, amnd Tov Mpdedpo k. Jacques Delors, oTov
MoAUyAwooo KaTdAoyo mou TOTe KUKAOPGPNOE.

Pleiades is a spacious art gallery arranged on two,
interconnected levels. It is located on an advantageous site
outside the oppressive center of Athens on the main artery
which joins the heart of the capital with the northern
suburbs.

Since it began to operate in 1981 the aim of the gallery has
been the conscious artistic decentralization by keeping the
public responsibly posted on the artistic trends that have
appeared in modern art right up to the present. We have
given priority to the promation of new creators.

Our criteria are clearly indicated by the quality and the
authenticity of the works we present, bringing art lovers into
direct contact with the works, the artists and the art critics.
The exhibitions at Pleiades include the various idioms of
painting, sculpture and engraving as well as more
contemporry guests which are presented in installations,
happenings and performances.

Apart from the exhibitions of well known artists such as

Ch. Kapralos, KI. Loukopoulos, Apartis, the Kefallinos
Atelier and so on, in a friendly and cultured atmosphere,
we also provide complete information to interested parties
along with taking care to augment our associations with
abroad. Characteristic of this was the honorary selection of
Pleiades in 1990 to present the major exhibition of artists
from the EEC with an infroductory word by the President
Jacques Delors, in the multilingual catalogue that
accompanied the exhibition.






AIOOYIA JKOYDA

Lkougd 4

106 73 A6hva
TnA. 360.3541
Fax: 360.3541

SKOUFA

4, Skoufa str,

106 73 Athens
Tel. (01) 360.3541
Fax: (01) 360.3541

YneuBuvog Director

EAévn Karhiyd Helen Kalligas
KaMiréxveg mou oupperéxouv atny ‘ExBeon

Artists participating in the Exhibition

NIKOY ITEQANOY NIKOS STEFANOU

NIKOL ITEQANOY
NIKOS STEFANOU
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H AiBouoa Skoupd ota dekatpia ypovia
AeiToupyiag tng, éxel ouvepyaoTel e moAAoug
kara&lwpevous kal véous Cwypdoug, XpdKTEC
Kal yAunTeg, oupBdAdovtac €tal oTnv
roAimioTikn Cwry Tng ABrvag. Mepikoi amo
auTous eivar:

BapAdpog, Batavriong, BaoiAeiou, BoupAouung,
I'épog, Mkovou, [pd6Balog, Kampdhog, Kapdc,
Kénet¢ng, KupiakouAng, KupitodrouAag,
Aapépag, Ne6idng, I Mavouodkng, Méuog
Makprig, MapaykomouAou, Mmoo,
MrmouAyoupd, MaAAavCag, MNavteAidg,
[Marrayiavvng, Mwr, 2kAdBog, XTauaTtorotlou,
2Tepavou, Tetong, Toapouyns, ®PAéaoac,
Xat¢nkupidkog-Tkikag, XadouAng, M. Xdpog
K.d.

21nv Zuvavrnon Zoyypovne Téxvne ART
ATHINA 2 '94 ouuueTéyel ue épya Tou
Cwypagou Nikou Etepdvou.

During its thirteen years of operation the Skoufa
Gallery has been associated with many
acclaimed and new artists, sculptors and
engravers thus contributing to the cultural life of
Athens. Some of these artists are: Bost,
Boulgoura, Caras, Chadoulis, M. Charos,
Flessas, Gonou, Gravalos, Hatzikyriakos-Gikas,
Kapralos, Kepetzis, Kyriakoulis, Kyritsopoulos,
Lameras, Levidis, Memos Makris,

G. Manousakis, Maragopoulou, Pallantzas,
Pantelias, Papayiannis, Pop, Sklavos,
Stamatopoulou, Stefanou, Tetsis, Tsarouchis,
Varlamos, Vatanidis, Vassiliou, Vourloumis,
Yeros.

At the Contemporary Art Encounter, ART
ATHINA 2 °94, it is participating with the works of
the painter Nikos Stefanou.






TITANIUM

Aewo. Baa. Kwvoravrivou 44
116 35 Adrva

TnA. 721.8634 - 721.1865
Fax; 725.1063

Yneubuvog
Aplareidng MNayidwoc

TITANIUM

44, Vas, Constantinou Ave.
116 35 Athens

Tel. (01) 721.8634 - 721.1865
Fox: (01) 725.1063

Director
Aristides Yayannos

KaAhiréxveg nou oupperéxouv ornv ‘FkBeon
Attists participating in the Exhibition

KQLTAZ AEYKOXEIP
AHMHTPHE PATZIKAL
MIXAAHE MANOYZAKHL
AXEL CASSEL

COSTAS LEFKOCHIR
DEMETRIS RATSIKAS
MICHALIS MANOUSSAKIS
AXEL CASSEL

1. KQITAY AEYKOXEIP, sMviiun xpbvoun 1993, AGSI oe poucapd 160x140 ex.

2. AHMHTPHZ PATZIKAL, «Autonpoaunioypagias 1991, AGSI o€ pouoapd 92x73 ex.

3. MIXAAHE MANOYZIAKHE, «O Qwkiarfigr 1993, AGSI - KapBouvo o€ mAaKGZ 210x150 ex.
4. AXEL CASSEL, «Figure du Son» 1991, TAunmé, MnpoutZog 121x44,514)5 ek,

1. COSTAS LEFKOCHIR, «Memory of Timen 1993, Oil on canvas 160x140 cm.

2. DEMETRIS RATSIKAS, «Self-Portraits 1991, Oil on canvas 92x73 cm.

3. MICHALIS MANOUSSAKIS, «The Founders 1993, Oll - charcoal on blockboard 210150 cm.
4, AXEL CASSEL, «Figure Du Son» 1991, Sculpture, Bronze, 121x14.5x14,5 cm,
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INEANA TOYNTA

KENTPO IYIXPONHI TEXNHZ

Appatohwv kar Khegrov 48
114 71 ABhva
T\, 6439473
Fax: 6442852

YneuBuvog
IAedva Touvta

ILEANA TOUNTA

CONTEMPORARY ART CENTER

48, Armatolon & Klefton str,
114 71 Athens

Tel. (01) 643.9473

Fax: (01) 644.2852

Director
lleana Tounta

KaAAiréxveg nou aupperéxouv otnv ‘FxBeon
Arfists participating in the Exhibition

AAEZHI AKPIOAKHE ALEXIS AKRITHAKIS
STEPHEN ANTONAKOS STEPHEN ANTONAKOS
KQITAL BAPQTIOZL COSTAS VAROTSOS
©EOAQYAOL THEODOULOS
XPHZTOL MMNOYPONIKOL CHRISTOS BOURONIKOS
AHAA TIANAKQNETANTINOY LEDA PAPACONSTANTINOU
LO0IA MOPTAAAKH SOFIA PORTALAKIS
KahAiréxveg nou ouvepyddovrar Lie tnv AiBouoa Téxvng

Attists who work with the Art Gallery

ANE=HL AKPIGAKHY ALEXIS AKRITHAKIS
STEPHEN ANTONAKOS STEPHEN ANTONAKOS

PER BARCKLAY PER BARCLAY

KQITAZ BAPQTIOL COSTAS VARQTSOS
AANIHA DANIL

NALOL AAONHI NASSOS DAPHNIS
OEOAQYAOL THEODOULOS

MAKHL ©EOOYAAKTOMOYAOL MAKIS THEOFYLAKTOPOULOS
©0AQPOL THODOROS

KQITAZ KOYAENTIANOZ COSTAS COULENTIANOS
[TANNHE KOYPAKHX YANNIS KOURAKIS
MEAATIA KYPIAZH PELAGIA KYRIAZI

NIKH AIOAAKH NIKI LIODAKI

AHMHTPHE MEPANTZAL DEMETRIS MERANTZAS
IAZON MOAGETHT JASON MOLFESSIS
XPHETOZ MNOYPONIKOE CHRISTOS BOURONIKOS
TIANNHE MMQYTEAL YANNIS BOUTEAS

EAENH MYAQNA HELEN MYLONAS

NAKHZ MANATQTIAHE NAKIS PANAYIOTIDES
AHAA MANAKQNITANTINOY LEDA PAPACONSTANTINOU
AAE=ANAPOZ MATIOYPHE ALEXANDROS PATSOURIS
1OOIA MOPTAAAKH SOFIA PORTALAKIS
ALFREDO ROMANO ALFREDO ROMANO
AHMHTPHT TAKEAAIQN DEMETRIS SAKELLION
©0AQPOI YTAMOIL THODOROS STAMOS
MNQPTOY TOHKAL GEORGE SFIKAS

TAIOY XPIITAKHE TASSOS CHRISTAKIS

STEPHEN ANTONAKOS, Eykatdataon Néov aro Tapieuthpio Tng Kohwviag, 1993, Kohwvia,
Alootaoeig e€wtepikiic kohdvag 26'x5'x5". dwtoypagia Victor Dahmen.

STEPHEN ANTONAKOS, Neons for the Stadtsparkasse Cologne, 1993 Cologne,

Exterior column 26'x5°x5". Photography by Victor Dahmen.
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VALLOIS GEORGES-PHILIPPE

38, rue de Seine
75006 Paris

France

Tel. (33) (1) 46346107
Fax: (33) (1) 43251880

Director
Georges-Philippe Vallois

KaMiréxveg nou ouppetéxouv otny ‘ExBeon
Artists participating in the Exhibition

ARMAN
CESAR

KaAArréxveg nou ouvepydovrar pie tnv AiBouoa Téxvng
Artists who work with the Art Gallery

ANTEZO MATTHEW
ARMAN

ALAIN BUBLEX

CESAR

ERIK DIETMAN
JEAN-FRANCOIS FOURTOU
BARRY LE VA

ERIK LEVINE

PAUL McCARTHY
JOACHIM MOGARRA
PETER NAGY

JORG SASSE

JULIA WACHTEL

1. CESAR, «Automobile Compression» 1976, 100x50x50 cm.
2. ARMAN, «Venusy 1993, 82x37x22 cm,
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RENOS XIPPAS

108, rue Vieille du Temple
75005 Paris

France

Tel. (33) (1) 40270555
Fax: (33) (1) 40270716

Director
Renos Xippas

KaAAiréxveg mou oupperéxouv otnv ‘EkBeon
Artists participating in the Exhibition

CHRISTOS TZIVELOS

XPIZTOY TZIBEAOY

KaAiréxveg nou ouvepydZovrar pe Tnv Alouaa Téxvng
Artists who work with the Art Gallery

NANCY DWYER

FRANZ GRAF

ROBERT IRWIN

GERHARD MERZ

RICHARD NONAS

JOAN HERNANDEZ PIJUAN
DAVID RABINOWITCH
LUCAS SAMARAS

TAKIS

CHRISTOS TZIVELOS

XPIZTOZ TZIBEAQL, 1993 Xwpig Tiho, ®wg - £iepo - Pnrivn 100x100%32 ek
CHRISTOS TZIVELOS, 1993 Untitled, Light - Iron - Resin 100x100x32 cim.
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XPYZOOEMIE

25n¢ Mapriou 20
152 32 Xahdvdpl
Tnh. 681.1418

CHRYSSOTHEMIS

20, Martiou 25th str.
162 32 Halandri
Tel. (01) 681.1418

YneUBuvog Director

Zwn Yappou Zoe Psarou

KaAAiréxveg nou ouppetéxouv otnv ‘EkGeon

Artists participating in the Exhibition

TALOL APIAAL TASSOS ARIDAS
AIONYZHE TEPOAYMATOZL DIONYSSIS GEROLYMATOS
BAZIAHL AIONYZONOYAOX VASSILIS DIONYSSOPOULOS
EYOYMIOE EYOYMIAAHX EFTHIMIOS EFTHIMIADES
KYPIAKOZ KAMMAAAKHX KYRIAKOS CAMBADAKIS
MAPKOZ KAMMANHL MARCOS CAMBANIS
2NYPOZL KOYPZAPHI SPYROS KOURSARIS
ZTAGHIL AIBANHZ STATHIS LIVANIS

EYA MMOYATOYPA EVA BOULGOURA

K. TTAMATPIANTAGYAAOMNOYAQ

K. PAPATRIANTAFILLOPOULOS

1. TALOI APIAAT, «H ®paykioka» 1993, AGSI 55¢70 ex.

2. BAZIAHE AIONYZOTOYAOQE, «Kopitor ané Tnv Kprtne 1993, Auyotéunepa 32x43 ex.
3. MAPKOI KAMNANHE, «®uAA6BevToo To Bpddin 1991, Akpuhikd 100%150 €x.

4. IMYPOY KOYPEAPHE, «Ayyéhikan, Mikth Texviki 55%41 ex.
1. TASSOS ARIDAS, «Frangeska» 1993, Oil 55%70 cm.

2. VASSILIS DIONYSSOPOULOS, «Girl from Creten 1993, Egg tempera 32x43 cm.
3. MARCOS CAMBANIS, «Leaf at Evening» 1991, Acrylic 100%150 cm.

4. SPYROS KOURSARIS, «Angelics, Mixed Media 55x41 cm.
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ENTYNA TEXNHZ
ART REVIEWS

The ART Magazine

Mnviaio meplodiko Téxvne
Tov EKAOZEQN AYMIMEPH AE.

Ex86tng - AicuBuvric: Aéorowva Baionmouhou
11 7e0XN 10 XPOVO, e BIMAS TEUX0G louAiou - AuyouoTou
T Telyoug: 2.500 Apy.

Tig emolag cuvdpopnc: IBwTov: 23.300 dpy.
Kahiréxveg, doimnTeg, Mabntéc, ZxoAég kal
NavemoTrpa: 20.600 py.

Idpuparta, Mouceia, Mkakepi kat Opyaviopol: 27.500 py.
E€wTepikd: H.M.A: US $ 140.

AweiBuvon: MepikAgoug 49, 154 51 N. Wuyiko, Abrva
TnA.: 6715333 - 6474422 - 6717900, Fax: 6477441

The ART Magazine

A monthly art magazine
by LIBERIS PUBLICATIONS S.A.
Published 11 times a year, a double issue July - August

Publisher - Director: Despina Vaiopoulou
Cover price: 2.500 Drs.

An eleven issue subscription costs: Individuals: 23.300 Drs.
Artists, students, universities and schools: 20.600 Drs.
Institutions, museums and galleries: 27.500 Drs.

Europe & U.S.A.: US $ 140
Address: The ART Magazine,

49 Perikleous str., 154 51 N. Psychico, Athens, Greece
Tel.: (01) 6715333 -6474422- 6717900, Fax: (01) 6477441




APTI, H Téxvn Znuepa

Agnviaio - AiyhAwoco (EAnVika - AyyAikd)
Meplodikd yia ™ Zuyxpovn TExvn
Kal TO MIVEUHATIKO TNG MEPLEXOMEVO

Exdoétne - AicuBuvtiig: Aviavng MmouhoUTZag
T Telyouc: 2.000 Apy.

Tipr eTiolag cuvdpoung: 18iwTeg: 10.000 Apy.
Opyawopm 15.000 Apy.
EwTepikd: Eupomn 50 US $, "AMeg xopeg 60 US $

AieuBuvon: A. DeTiddou 20-22 MeTg, 116 36 Abrjva
TnA.: 9244012 - 9228302, Fax: 9228302

ARTI, Art Today

Bimonthly - Bilingual (Greek - English)
Contemporary Arts Magazine

Publisher - Editor in Chief: Antonis Bouloutzas
Single copy price: for Greece, Drs. 2,000

Annual subscription rates: Local: Drs. 10,000
Institutional: Drs. 15,000

Europe: US $50 All other countries: US $60

Address: 20-22 L. Fotiadou St., 116 36 Athens
Tel.: (01) 9244012 - 9228302, Fax: (01) 9228302

Inserto in
lingua Italiana
Pagine 13,14, 15

Heotmoloyiopds

AVLOT 1 KOTAVORT] TOV dUTAVEHY
Anagaitnreg ot «dogddaeis» and to YIIIIO

«Mévo pie Yopuy ay00d upyaoTjroy progel va
GUYROOTIOE TV FQEVOLT) 1700 TOV RATAOTOEGEL
™Y TayROepe o Togier

TA NEA THZ TEXNHZ

AeuBivrpia: ‘Aptepig KapdouAdkn
KukAogopei kabe urva.

TuvepydZeTal anokAeLoTika yia TV EAAGDa
ue To “THE ART NEWSPAPER”

kat 1o “IL GIORNALE DELL'ARTE”

T Teuyoug: 400 Apy.
T eTiolac cuvdpopng: Ecwtepikol 3.700 Apy.

EEwTepikol 5.100 Apy. 1)
27US $

Opyaviapoi, NMA, TPANEZQN, ETAIPEIQN 5.000 Apy.

MievBuvon: Namoiwv 150, 112 57 ABiva
TnA.: 8644442 - 8612967, Fax: 8612967

TA NEA TIS TECHNIS

Editor: Artemis Kardoulaki

Monthly newspaper

With the exclusive collaboration for Greece
of “THE ART NEWSPAPER”

and “IL GIORNALE DELL’ ARTE”

Price of each issue: Drs. 400

Annual Subscriptions: For Greece Drs. 3.700
Foreign countries Drs. 5.100 or
US § 21

For Public Organizations, Banks, Companies Drs. 5.000

Address: 150 Patission Str., 112 57 Athens
Tel.: 8644442 - 8612967, Fax; 8612967
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KPITIKH ENIMEAEIA:
E®H XTPOYZA

CURATED BY:
EFI STROUSA
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MNEe

ZTEAIOZ BOTZHZ
STELIOS VOTSIS

GLYN HUGHES

NIKOZ KOYPOYZIHZ
NIKOS KOUROUSSIS

ANNA KQNZTANTINOY
ANNA CONSTANTINOU

MQPIroz KYPIAKOY
YORGOS KYRIAKOU

ArTEAOZ MAKPIAHZ
ANGELOS MAKRIDES

XPIZTO®OPOZ ZABBA
CHRISTOFOROS SAVVA

MQProz z®HKAZ
GEORGE SFIKAS

ANAPEAZ XPYZOXO0Z

ANDREAS CHRYSOCHOS

MIKHZ ©OINIKAPIAHZ
MIKIS PHINIKARIDES

ANAPEAZ AAAOMMATOZ
ANDREAS LADOMMATOS

MAPIOS AOIZIAHZ
MARIOS LOIZIDES

ANAPEAZ ZABBIAHZ
ANDREAS SAVVIDES
KAITH 2TEQANIAOY
KATE STEPHANIDOU

BEPA XATZHAA
VERA HADJIDA

OEOAOYAOZ
THEODOULOS

IQANNHZ
IOANNIS

MANATMQTHZ KAKOTIANNHE
PANAYQOTIS CACOYANNIS

MANATIQTHZ KAAOPKQTH

PANAYQOTIS KALORKOT!

FAAYKOZ KOYMIAHE
GLAVKOS KOUMIDES

NIKOZ KOYPOYZIHZ
NIKOS KOUROUSSIS

MQProz KYNPHZ
YORGOS KYPRIS

MAPIA AOIZIAOY
MARIA LOIZIDOU

AITEAOZ MAKPIAHZ
ANGELOS MAKRIDES
MAPHZ METAZAZ
PARIS METAXAS
EAENH NIKOAHMOY
ELENI NIKODEMOU
EOH MAMAMIXAHA
EFI PAPAMICHAEL

XPIZTOZ METPIAHZ
CHRISTOS PETRIDES

METPOZ ABBIAHZ
PETROS SAVVIDES

ANTQNHZ MIXAHAIAHZ
ANTHONY MICHAELIDES

KOYAA ZABBIAOY
KOULA SAVVIDOU

ZOHKAZ
SFIKAS

NIKOZ XAPAAAMIMIAHZ

NIKOS CHARALAMBIDES

2ABBAZ XPIZTOAOYAIAHZ
SAVVAS CHRISTODOULIDES

H (oTopia ¢ edpaiwong wag SIaAEKTIKNC oxgong
TRV Kunpiwv kaAAirexvav ue Tic apxéc tou po-
VIEPVIOUOU Kal TWV OUYXPOVWY KAAMTEXVIKWV pEU-
HATwWV anaplOuel mEpPIou ToIavTangvTe xpovia, 6oa
ET1) opetac Qepet kat n ouataon me ave&domimc
Kunpiakri¢ Anuokpariac.

H kaBdAou Tuxaia autri «ouunTwON» UETAEU NG
avdanTuéne evog vEou MOMTIKO-KOIV@VIKOU XWpou
Kai TG dnuioupyiag evog avavewugvou KAiuarog
omv Kunpiakry nveuuarikri Zwnj and pia uepida
kaAMiTexvav eival To OUYKEKPIUEVO QVTIKEIUEVO
naparipnong kai n npotacn ueAETNc mou BETel
autry n ‘ExBeon.

ZuyKkevTpwveTal, yi' auté, 0 QuTiV, TV MAPOU-
ogiaon, évag avrimpoowneuTIKGE aplBudéc Tou kaA-
Atrexvikou duvapikou, mou kard v nepiodo Twv
TeAeutaiwv TpIdVTa MEVTE MEPINOU Xpovwv eival
urevBuvo yi” auTiv m pilikii avavéwon kai  dia-
HOPYwon eVOg auyxpovou MOMITIOTIKOU MPOowou
me Kumpou. Xmv npwmn evémra, nou kaAuntet
mv nepiodo and to 1960 éwg v anotpdnaia di-
xoréunon ¢ Kumpou, 1o 1974, ouunepiAaufd-
vovrtal 1600 o1 kaAMiTExves mou mpwrooTdmnoav
ot diddoon kai avdnTuén opICUEVWY VEWV avTi-
Aiwewv e 1€XVNG, 600 Kai auToi rmou ue eval-
obnaoia avrarrokpifnkav oTig VEEG kaTeuBUVOEIQ
¢ EIKAOTIKIIC EKPPAONG, TMOU UMOCTNPIXTNKAV
oTOV TOMO TOUG Ao uia (KON, QpXiKd, UEpIda kaA-
Airexviv.

Xdpn omnv eueAi&ia Tou nveuuaroc oplouévey ex-
MPOCWITWY TOU XWPOU TNG TEXVNG atnv Kurnpo kai
1 OIEPEUVINTIKT] TOUG UaTId OTIC KUPIAPXEG DOLES
TOU IapovTog xpovou, o ouyxpovog Kumplakog
KaAMTEXVIKOG XWPOG KATEKTIOE 1) OUVEXELQ LIAG
nmAodolag kat Bapeids moAToTIKIiG KAnpovouIdg,
nou Ta yeyovota ¢ lotopiac ouxvd aneiAnoav
va agavioouv.

H 1oTopia Twv mpowBnuévwy kallitexvikaov ava-
Znmioewv otnv Kunpo eival uev ouvroun, aAAd ka-
B6Aou anAn. Xpilet uiag mpogexTikiic ueAéme ka
01e€00IKOTEPNG EPEUVAG Kal mapousiaonc an' 6,7t
uropel va yivel ota dpla auTtrig e npwmne npo-
ogyyiong. To apiépwua, Ouwg, auTé Bidel onuepa
TNV guKalpia, UoTePa Ao v Mapodo Tou XPovou,
va EavaidwBouv ot anpdoueves kat paydaiec eEe-
Aikeig mou onuetwbnkav kai va extiunBouv avd-
Aoya and wa SimAry okomd: mpwrov, yia va dla-
motwel n alAnAouyia Twv emdpdoewv ndvew otmv
ew0kr} evaiodnoia Twv Kurmpiwv kaAAirexvev and
TIC KUPIEG YPAUUES OKEWNG Tou BieBvolc nveu-
uarikou kat kaAATexvikou xwpou, aAAd kai yia va
OlepeuvnbBei n yoviun aAAnAenidpaon 1dewv, mou
urmpée peraét Twv idiwv Tev kaAMirexvav. lMa-
pdAAnAa, n évrova digupeuvnTikij oTdon rMou ex-
OnAwénke and wa onuavtiki uepida tou kalli-
TEXVIKOU KOOUOU, OEV UMOPEL va [unv anoTeAgoel,
OTIUEPQ, LIa MOIOTIKT]) ardvInon OTO EPWTNUA, ITOU
aopd ™ {RTIKOTNTA TwV MOMTIOTIKWV XWeWY TNE
neplpépeiac. v nepintwon me  Kunpiakric
npowdnugvne avaitong, auti n JwTkémra &i-
val npwrevoucag onuaociag, OIOTI gupaviZeTal
adidkorn Kat ouvexric. H vedtepn yevid, armé m
Oekaetia Tou ‘80 Ewg orjugpa ouvexiZel va mv
evigyuel ue agtobavuacto Suvauloud, EkGnAwvo-
vTag, |e auTov TOV TPOMO, wia moAu Babid nveu-
uarikij pida omnv enepwtnuaTiky ordon anévavri
oTov koouo Twv dedouévwy. Mia pila, SnAwTikr

™me Babutepne kai maykoouag AANVIKIC napd-
doong. Akdun, n mpoBolArl Twv Spwusvav otnv
(oTopia Twv kaAATEYVIKGY Juuwoswy oty Kumpo,
Ta TpIGVTa TEAEUTAI Xpdvia, anoTeAel Eva amrd
delyua e duvaromrag avavéwong me yAwooac
Kal TNG KPITIKTG OKOMAS Tou KOauou &&w ard tnv
KEVTIPIKOTNTA TRV OETUGY TG TEXVIC.

Zmv Kunpo, oe ua mepioxni me Mecoyeiou oAo-
KANPWTIKA AMOKOUUEVNC and TI¢ JUUWOEIC Mou,
ané v apxri Tou aiwva, aveTpenav Touc kabie-
PWUEVOUS KWOIKES TNG EIKAOTIKIG YAWToag, 1 nn-
popdpnon pbavel, dnwg kat o OAEC Ti¢ GAAEC rie-
PlpEpeLeg, Kabuotepnuévn. To XapakTnpIOTIKG,
Oupwg, mou mpénel va umoypauuotel givar 6t n
evnuépwon yia Tic ekeAiéelg oto B1ebvii xepo me
TEXVIIG, UETATPETETAL, OE MOAU GUVTOLO XPOVIKG
oidommua, aré anAr mAnpoYSpNoN O avTIKEUEVO
UEBOOIKTIC Epeuvag. ZTiG MPWTEG OIEPEUVITIKES
TPOOEYYIOEIS TV SlapopwV OXOAWY NG HOVTEP-
vag TEXVNG, mou Bpiokouue ato Epyo Twv KaAi-
TEXVWY, 01 omoiol dlanAdoTnkayv TN dekaeTia Tou
‘50 kat Tic apxég Tou '60, mapampouue Eva npwTo
0TadI0 YOPUAMIOTIKGY EQPAPLOYWY TGV QOXWV TOU
HOVTEPVIOUOU EWG OTOU, avapavei, ue SlagopeTIKe
P00 0TO E€PY0 TOU KABeVOS, N E0paiwon uiac
Baburepnc yvwpiuiag e Ti¢ akieg mou avéTpeway
ToUG KAaoikoug kavoveg e Téxvng. ‘Etol, dla-
MOTWVOUE (1A EVTOV Kal aviiouxn SIGAEKTIKT] T~
00 JUE TIC APXES TWV KIVIUATWY TOU LOVTEPVIOUOU
— apxIKd, KUPIWG, TOU KUBIOUOU, TOU 0p@IouoU Kal
NG YEWUETPIKIIC a@aipeang, apyoTepa — doo kat
UE OplouEva ano Ta ouyxpova pevuara me avd-
Auong g onmikiic avriAnyng kat Tou pviuali-
opoU, aro Toug UETAYEVETTEPOUC.

Aumij n npo-gpyacia npoleidvel To £5agoc yia To
OeUTEPO OTASIO, OITOU OTIUEIGVETAL ) QITapPXT] A
KPITIKTIG OlaAEKTIKTIG, 101aiTELA EMVONTIKIC OE 0pI-
OUEVES MEPITTWOEL, UE TIC GUYXPOVEG TOrmoBe-
ToEIG TG TEXVING Kkal TG Bewpiag, mou avriye-
Twridouv T BEua MG CUTTNUATIKTIG avaAUoTIC TN
EIKAOTIKIIG Kal mAaoTikig yAdooag, avoiyovrac
TOUG OPOLOUG MPOG TNV EVVOI0AOYIKT] MPOCEYYIoN
me dnutoupyikric mpdéng. Me dAAa Adyia, n ou-
vavinon e oKkewng oplougvwy Kumpiwv kaAli-
TEXVWV UE TIC MPWTOMOPIAKES MPOTACEIC MAPAYEL,
uéoa e didotnua poNig Géxa eTwv, Eva @piuo &p-
yo, kaAumrovrag, ue auto Tov TPdNo, 0 eAdyioTo
Xpdvo, To OIdoTnua UIooU aiwva, Mou XPEIdoTnKe
n auyxpovn Téxvn yia va @@doet atnv Eexdbapn
olarunwon e Evvolag Twv mpayudrev we now-
Tapxikou Beueiiou e dnuioupyiag. Emv Kunpo,
ora TéAn e dekaeTiag Tou ‘60 kal Ti¢ ApXEC ToU
70, n auéows veoTepn yevid WETEXE! ma kaipia
Kal g dlauyela oToug oUyxXpovoug mpooavaroli-
ouoUg NG TEXVNG.

To Jwmiko Eexivnua Twv Kunpiwv kaAMirexvev
guele, duwg, uiag Tpayikrig poipag. O Slaueii-
ouog e Kumpou, 1o 1974, dlaueAidel kupioAe-
KTIKd TO owua kat v wuxri 6Aou Tou Kumpiakou
Koauou. Ol 6pouol mou xapdymmkav and Ta ToA-
unpd Briuara Twv OUO CUVEXOUEVWY YEVIOV ava-
xatridovrai, avaxdnrovral yia €va ueydio didomn-
Ha, O1xagovTal, mapexkkAivouv Kal OpIoUEVES POPEC
Olaxdnrovral TEAEIWTIKG. EmakoAoubei wa pakpd
1epPindo¢ OIwMIiG, E0WATPEPWY Blepyaoiwv, EekAn-
plouaroc and Ta véa Beughia, mou ue koro eiyave
XTioTel



Opiougvol amd Toug mpWTEPYATEC TNG VEAG EMO-
xri¢ ouveyigouv va doudeuouv uéoa oTov Mpoow-
TIKG TOUC XWpo, Ywpic va dnAwvouv Tnv mapouoia
Touc dnudoia. ‘AMot SlakomTouy yia ueydo xpo-
VIKG BIAOTNUA KAl ENAVELXOVTAI OTO TPOOKTIVIO UE-
oa ano ek SlauETPoU avTiBETEG EMAOYEG EXPPA-
OTIKGY 00GV.

H amwAeia e moAITIOUIKTG akepaloTnTac Kat Kol-
vwVIKIiG ouvoxri¢ Tou Kumplakou Tomou, mou Biaia
npokANBnKe, anmpoxdAunTa xapdxTnke ue Olagpo-
PETIKOUG TPOMOUG, NMAdvew OTN CUUMEPIPOPd TOU
KaAATEX V.

BOewpnTiKG, QUTO TO KEVO eVEpYELag Ba umopoloe
va ouvexioTel 600 SIapKel Kal TO I0TOPIKG Tpauua
e Kunpou. Kai To Tpauua napaugvet avoixto. AA-
Ad n téxvn dev eival, onwg ouyvd umootnpideTa,
0 KaBPEPTNG NG mpayuarnkomrag. H moayuarikr
dnutoupyikri mpd&n Oidet mdvra wa anpoouevn
MPOEKTAOT OTO 0PATO, OTO ANTO, TNV IaTopia. Ei-
val, dAAwaTe, kai 0 KUpLog OIEKAIKNTIC Kal ouvTd-
KTNG TV 0paudrwv.

Eroi, n Eagvikrj mavon, mou mpokAriénke otnv Ku-

FQProz Z®HKAZ
GEORGE SFIKAS

1970
«Make your own palm print sculpture»
Mixed media

PO Ao Ta 10TOPIKA YEYOVOTa, JINPKETE AlyoTEPO
ané deka ypovia. Autr n idia n nepiodog ol
Kkat avadimAwong, I0WUEVN, OrilERa, UOTEPA ano TNV
ndpodo eikool €TV, anokaAunTeTal, mapdAinia,
Kai wg S1doTNUA aviioUuXWV ECWTEPIKWV OlEPYATIRY,
QrpocuEVaY ENAVATONOBETHOEWY AV 0T ONUa-
ola kai TNV vvoia g MOMITIOUIKIIG oUVEdnoNG,
onwg kat mepiodog OIEICOUTIKWY Maparnprioewv
mavw oric akiec Tou auyxpovou moAiriouou. Me
10 yuploua g Oekaetiag Tou ‘80, éva véo du-
VauIKo, [ia avavewuevn euatoonaia, wpILacuevn
uéoa ano m ouveidnon e EISIKTG MOAITIOUIKIG
Kpiong aAAd kat TG yevikoTepng I0E0AOYIKTIC KpI-
ong me idag mepIodou, apxilet otyd-olyd va eu-
paviZeral. Emavépwuévo and véoug aidAoyous
KaAAITEYvES, OTIC apXEg e dexasTiag, onwg Tov
Oeddoudo, mv Mapia NoiZidou, v Tepéla Na-
viTou kai dAAoug, evioxUeTal onuavTikd kai amo
MV EMAVEUQPAVION OPIOUEVWV KAAMTEXVWV TNG
mponyouuevng yevidg, onwg Tou Ayyedou Ma-
Kpion kai apkeTd apyotepa, otic apxég Tou 90,
Tou Mwpyou Zenka. O Niko¢ Koupouoing, avri-
Beta, ouvéxioe T Opdon Tou adidAemTa kar 6a
elval 6paotripia napwv oTic eNoueveS b Oekae-
TiEG.

Ot véol xelptouoi m¢ yAwaoag kat n ueraromon
¢ OKOmdg, mou MpoTeivovTal amd Tn OekaeTia
Tou ‘80 éwg anuepa dev auupaivouv ouuparixd,
KAT® aro Ti¢ EMTAYEG TV OUYXPOVY BEWENTIKWOV
avaAuoewv. llpokunTouv amdé 10 OUUNT®ON NG
Bewpiag pe wa BIwUEvn EOWTEPIKT) UETACTPOQPT
TOU WuyikoU koauou Tou arduou. Ot moAAamAgEg
yAwooe¢ kat ol SlagopeTikoi, auyxpovol uubot mou

nAEkovTal and uia uepidoq Tou auyxpovou Kurpia-
KoU KaAMITEXVIKOU SUVaUIKOU Qavep@VouV pia o-
TIKT} QvTioTaON QMEvavTt 0TV I00MEWON TWV alwV,
omv adlapavela Twv oxEaewvy, aTny e&ouoiwon Twv
nolkiAwv ualodnatwy, atn oTelpoTNTA TWV JOUBY
¢ naykoouag moAiTiKig.

H yéveon uiag evaiobnoiag ikaviic va dlanepdoet
10 anupdBAnTo omoloudninoTe ouoTIiUaTog OgV
uropel va mydoet and mm dlacTavpwon Kal Toug
oUVOUAOLOUG OUOIOYEV®Y CUOTATIKWY, ONWG EU-
Lova emyelpeital oto OuTikd koauo. Ot AoyikEg
Souéc dladexovtal n pia mv dAAn, ywplc va em-
pEpouv oucIaoTIKEG LETABOAES. MpdkerTal yia dia-
(POPETIKOUG OUCXETIOUOUG TV iDlwv Suvduewv. Ot
yvawoelg moManaoidZovra, xwpic-avaykaotikd va
Sieupuverai n yvwaon. O ouyxpovog pactovaiouos
Kal mpayuamioucs eival OAOOYEPHE aMOKOUUEVOS
and 1o TEAETOUPYIKG OTOIXEIO TNG UUNOTE OTN YV&-
on. Kdri, mou 0 eAAnvIKOG MoAITIOUOG eixe metoTikd
KaTaQEpe! va ouyKePdoel.

Zriuepa, opiauévol Kumpiot kaAMTéxves datune-
vouv ue aklobatuaoTn wpoTNTa Kai auBeVTIKO-

MTa AnPOCUEVOUC MOINTIKOUC oUVOUAcUoUS Kal
OUYKEPAOUOUC UETAEU OTOIElWY MapueEvwy amd
Hubouc Tou XBec Kal TOU OTLEPT, EIKOVGV, I0EWV
Kal UAIK@Y, mapamAavnTikev doov apopd Tnv 10To-
PIKT) TOUC TQUTOTNTA, KATAPEPVOVTAG, UE QUTOV
TOV TPOMO, va ueradwoouv T Suvauikr Twv ola-
OTAUPWOEWY TwV aVTIBETWV LEaa aTo yiyveoBal Tou
noAtriopou.

H toTopia, dAAware, pag Exet diddéet 61 n ouvexela
KdOe moMiTIoNOU, kai OTT) CUYKEKPIUEVT TTEPITTTWOT,
Kal Tou eAAnvikou, oeiAeTal ot yoviun ouvavin-
on Twv avriBETWV Kal Twv MolKAwY MOAITIOTIKGY
KaraBoAwv.

H yéveon véwv aiwv orov moMiTioud, eival navra
Hia ava-y&veon, Imou KaTapepvel va ouvoede! ap-
HOVIKA Kal TAUTGXPOVA XpGVOoUG, TOMOUG Kai akleg.
Méoa oe autov Tov mpoPAnuarioud, uia moAvoxi-
oric nveuuarikn Zwr oxediaZetat and i avadn-
mjoelg Tou Kumplakou kaAAitexvikou duvapikou,
BéTovTac Kaipla EpWTHLATA KAl TPOTACELS, TOU 0a-
Quc OlamAEKoVTal UE TOUC EUPUTEPOUG MPOPAN-
UaTIoUOUG TOU GUYXPOVOU KOGUOU.

H Zwypagikn mapaywyn otnv Kunpo, uéxpl m de-
kaeTia Tou '60, EBewWPEITO KUPING Wi OTITIKY EME-
ENYNUaTiKi HOP@N €K@PAONG TNG TOMIKNAG mpay-
uaTkoTNTag, TV TOMKOV NOov Kat eBiuwv.
Eunveuouévn neplocdtepo and T Aaikn aAAd kal
™ BuZavTiv) mapddoon kabwg kal amd Toug Ka-
vOVEG TNG KAQOIKAG MapacTatikig ZwypAQIKG,
e0nAwve TNV MPOCNAWON OTIC AVYVOPIOIHES Hop-
(PEC TOU KUTTPLAKOU KOIVWVIKOU Kal QUGLKOLU TOTIOU.
Me auTov Tov Tpomo, n yAwooa otn Zeypagikn dia-
MAQOTNKE O €va TOMKO 18iwpa.

2€ A MPOoEYyIoN Tw VEOTEPWY Taoewv Tng Ku-
TIPLaKNG TEXVNG, TOU EMIKelpel va avahioel kat va
e&nynoet Ty EaQVikn epQavion Kal ENKPATNoN
VEWV YAWOOWV 0NV TEXVN, TIPEMEL va emonuavlet
1 ApPNKTN OXEON HETAEU TNG YAWOOAG Kal TOU XG-
pou TG yvaong. To moAITioTIkG GopTio kdBe ToOMou
LETA@EPETAL €T ano ) dlatipnon e YA®ooag
Tou. Edika oty toTopia Tng Kdmpou, éva amno Ta
KUPLOTEPA VIATA TOU KUTIPIAKOU AdoU e TV eA-
Anvikr) Tou mapadoon unmpEe, AAAWOTE, 1 TOTIKN
TOU JIAAEKTOG. ZUYVA, OHWG, auTn dev enapkolaoe
yia V& eKQPAcToUy EVVOIEG TOU XWPOU Twv Bla-
vonTikev avaZnmoewy. O Xdpog Tou Adyou, Opwg,
eiye omn 61aBeon) Tou TO EUPUTEPO OMAOCTAGLO TNG

unTpkig Tou yA@ooag, TG eMnviknig. ‘ETot n
POWBNEVN OKEWN €ixe TN dUVATOTNTA VA EKPPA-
oTel péoa and To Adyo. AvtiBeta, otnv TEXVN TO
onAooTdoto auTd dev unmpye. Avayvwpigotave ano
TNV €UaloONoia OpIoHEVLY HOVAXa OTNV OIKOUE-
VIKT YA@OOQ TOU HOVTEPVIOHOU Kat TwV GUYXPOV®Y
TIPWTOTOPIAKGY TAcEWY TOU SleBvoug x@wpou. Mpog
auth TV kateuBuvon eBdadloav opiougvol Kumplot
KAANITEXVEG,-EMAEYOVTAg WG TOMO TNG KaAAlTe-
Xvikng Toug nadeiag v Eupdrm, otnv mAetovo-
tnta v AyyAia, eve pepikoi dAAol Ba TagidEyouv
ot FaMAia, v ITahia kat T Meppavia.

H 1oTopla TeV MPOTOV MPWTOMOPIAKOV HOPQOV EK-
@paong Twv Kumpiwv keATrexvav eival pev ou-
vToun, aAAd kaBéAou amir. Mia epmneploTatwpévn
peAETN npénel va e€eTdoel, MEpa and TIC Caeic
emdpdoelg mou dexTNKav ot SlamAacr) Toug and
TIg BepeNlwUEVES APXES TWV LOVTEPVGV KIVNUA-
TV, TOV 00aQr XWPO TwV cuvex®v aAAnAemidpd-
OEWV TIOU, QUOLOAOYIKG, ouvéBavav peTagl Twv
Blwv Tov Kumpiwv kaAiTexvav. Meyovog, idiaite-
pNg onuaciag ya v karavonon Tev Slagdpwv
e€elifewy, KaBOC 0 APXIKOC KUKAOC NTAVE TOCO
OTEVOG, OOTE 0L KaAMTEXVEG mou ZoUoav atny Ku-
PO, 0Ta MP®TA TOUG Brjuata, va déxovTal Ta epe-
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Biopara and Tic MapaAANAES YPapUES EpEUVAG TwV
Qikwv Kat cuvadEAQwV Toug, OMWG, EMiONG Kal TIC
MPWTEG KPITIKEG avayveoelg Tou épyou Toug. O
KUKAOG fyTave pikpog, aANa MOAU aviiouxog.

2 dtdxuon aug g GIEPEUVNTIKIC TAONG avda-
ueoa aToug KaAMTEXVEG, Glyoupa KATaAUTIKO pOAO
€naige N QUOLOYVLHIA Kal N MPOCWMIKOTNTA TOU
XpioTégopou ZaBRa. H mapouaia tou oy Kdnpo,
povipa ma and 1o 1959 éwg Tov npdwpo Bavard
ToU, T0 1968, xapa&e évrova Ty KaAATeXVIKT Zwh,
KIVNTOMOIOVTAG HE TOV IBIITEPO WUXIOHO TOU TN
oucneipwon Twv duvadewv, mou cuvéBalav oty
avanTugn Twv vEwV TAGEWV.

To €pyo mou dgnoe anoTehei va aubevTIko Seiyua
™¢ HeTaBaTikng Sladikaciag ané Ty TomiKn, o
HOVTEPVA Kal, 0TO TEAOG, TNG Maykdopiag didoTa-
ong, pe Ty omoia o KaANITEXVNG Knopei va xprioet
TO €pyo TEXVNG, HEoa amd T BACAVIOTIKY ere-
Eepyaoia e yvaong rou 6éxetat H moikihia Tev
YAwoo®V Mou UloBeTEl, oTa Xpovia TG SlapopEw-
oNG Tou, 6Tav aywvid va KoEL £va MPoowKo deiy-
pa ypapnig, and Ta péoa g dekaetiag Tou ‘50
£0G TIG apxéc Tou ‘60, pavepavel wia afiobau-
MAOTT IKAVOTNTA TAUTOXPOVNG anoppdenang dia-
(POPETIKGV MANPOQOPIGY, MOU OAeg, OuWG, uMa-
KOUOUV 0TO BIKO TOU £VOTIKTO: TTAEKEL O pia and-
AuTa loopporMUEVN GXE0T TIG B1a0TACELC TNG BIKNG

80

XPIZTO®OPOZ ZABBA
CHRISTOFOROS SAVVA

Xwpic TiTAo 1968

Kapyitoes, mouAieg oe navi 50x50 ex.
ZuAhoyr) MoAimioTikr Yrnpeoia,

Inin 7ng Konpou, ABfva

Untitled 1968

Pins, starstuds on cloth, 50x50 cm.
Collection Cultural Service,

House of Cyprus, Alhens

XPIZTO®OPOZ ZABBA
CHRISTOFOROS SAVVA

«Mnrpornra» 1965
Yoaouaroypagia, 106x127 ex.
Zudroyi Yroupyeiou Naideiag

Kkar Momopol Kumpou

«Motherhood» 1965

Appliqué, 106x127 ex.

Collection of the Ministry of Education
and Cullure of Cyprus

TOU TPWTAPXIKNAG eualobnoiag pe Ti¢ dlaoTacelg
TOU KOOWOU TNG EMOTAMNG Kal TG yvoong. Kal
QuTO, OUCLACTIKA, TO METUXAivVEL oTI Y@aouaro-
ypagieg Tou, mou naAlvdpopolv oTnv mapaywyr
TOU and 1o 1961 £wg To TEAOC TNG ZWNAG TOU, OMWE
Kat ota povadika €pya Twv dUo TeAeuTaiwy ETWY,
OTIG KATAOKEUEG UE KAPQITOEG MAVW OF XPWia-
TIOTO TIavi.

O Xplotogopog ZAaBRa dev Bpébnke povog oTnv
Kunpo, v emoxn ekeivn. £mv npoonddela ou-
vraéng kat dlatinwong piag véag avriinyng g
ouciag ™G ZwypagIkng, oiyoupa eveqpvasml
and T yveplpia kat @kia Tou pe Tov "AyyAo Zw-
ypd@o, Glyn Hughes, nou Zoloe povipa kat ou-
vexiZel va Zet omnv Kumpo, kat o onoiog douAeue
ueBodIKa kat e peyain euaiobnoia mave oTic ap-
XEG ™G agnpnuevng Zwypapikic. MaZi 6a avoi-
Eouv, To 1960 Tov XOpo «Amd@acn»: vag «ano-
(QacIOTIKOC» XWPOG Yia TNV KAANTEXVIKN Zwr), Orou
SlopyavavovTal ekBEoelg, ouZnTioelg, CUYKe-
VTPQOEIC TOU TIVEUMATIKOU KOGHOU, GAAG KUPIKG
£vag X@pog mou Ba cupBOAiCEL TNV HETEMEITA
oTOpIa TO MPWTO ZWVTAVO KUTTAPO TOU KAAAITE-
XViKoU 0@UATog, mou avanTuxenke otadiakd otnv
Kunpo.

Tnv idia, emiong, enoxr, ota T€An g dekagTiag
Tou ‘50 éxouv Non emoTpéwel oy Kumpo ano

ZTEAIOZ BOTZHZ
STELIOS VOTSIS

«lapouoicg» 1968
AKpuAiko oe kauBa

34n Mmevvahe Bevetiag
«Presence» 1968
Acrylic on canvas

34th Venice Biennale

ANAPEAZ AAAOMMATOZ
ANDREAS LADOMMATOS

«loT0G Apdxvig e U0 (iye o xpuar kopvicar
Xouor} kopviCa, duo piyes, kAworn 130x100 ex.
(AenTopépeia)

«Spider web with two flies in a golden frame»
Golden frame, two fiies, thread 130x100 cm
(detail)



ZTEAIOZ BOTZHEZ
STELIOS VOTSIS

Jeipd Madpo - ‘Acrnipo 1968
AkpuAiko oe kapba

34n MmievvdAe BeveTiag
Series Black and White
Acrylic on canvas

34th Venice Biennale

BEPA XATZHAA
VERA HADJIDA

Xwpig TiTAo 1968

AKpuAiké o€ EAo 78 ex. UYog
Untitled 1968

Acrylic on wood 78 cm. h.

TiIc onoudég Toug otV AyyAia, S0 akdun onua-
VTIKEC PUOIOYVWIEG, 0 ZTENOG BoToNg Kal 0 Av-
dpéag Xpuooxog, mou o kabévag Toug Ba oup-
B&Ael onuavTika, péoa and Tn Bikr Tou dlepeu-
vnTikr; 086 ot dielpuvon  kat  BaBuTepn
KaTavonon TG £vvolag NG agaipecns Kat Twv
noAarav a&lev, ToU EUNEPLEXOVTal OTIC aPXEG
NG YEWUETPIKNG oUvOeaNG. MapdAAnAa, oTo X0Po
G YAUTITIKAG, évag GAAog a&ldhoyog vEog Kah-
ATéyvng, o Avdpéag Zappidng, ion and 1o 1960
KATAOKEUAZe! YAUTITA QUOTNPOV YEWHETPIKGY §0-
GV, 6rou dnAdveTal n kaBapdTnTa TNG POPLAG
e AAXI0TOUG OUVBETIKOUG CUVBUAoHOUG.

O xGpog TG yAurTikng Ba eumAouTioTel Kal and
TOUG HEBOBIKOUG MEpapaTiapous 800 GAAwy YAu-
nTév, Tou AnpriTen Kwveravrivou kat Tou Mkp-
you Kupiakod. O KevoravTivog katamaveTal, ano
10 1962, ye To cuvdUaoud kal TV enavainyn ota-
BEPOV YEWUETPIKGY OXNUATWY, JE Ta oroia Sopei
HETABANTEG KATAOKEUEG MEYAANG EMVONTIKOTN-
Tag Kal ApTiag TEXVIKNG ekTEAeons. O Kupldkou
SIAUOPPOVEL A TPOCWIKY YAGOOA OTIG Kara-
oKkeugég, nou xpovoloyolvral and To 1965-66 ne-
pinou, 6rou ekPETAAAEUETAL TN AEITOUPYIKT] TTAG-
OTIKT) MTOTNTA QVTIKEIEVWY KABNPEPIVAG XPriong
e Aaikic mapadoong, onwg mvakwteg, Zuyolg,
k.4, W& Ta oroia cuveETEl Blagopeg avanTigeig
0TO X(OPO, OU cuVBLaAEyovTal TG agieg Tav ATay,
TPWTAPXIKGOY SOMGOV TG olyxpovng MAQOTIKNG
yA@ooag.

Ané Ta péoa Tne dekaetiag Tou ‘60 Ki EMELTa, KU-
plapyel, oTIC BIaQOPETIKEG BOKES TOU Epyou KaBe
KahAiTéXVn, Wa eu@avic Tdon ehaxiotomoinong
TWV GUVBETIKOV OTOIXEIWY TNG em@avelag 1| Tou
dykou, eve, MapaAAnAg, 1 ZOypapiky avTieTemi-
ZeTal WG 0 XWPOG, OO CUHMUKVGVOVTAL 0TV EAG-

ANAPEAZ XPYZOXOZ
ANDREAS CHRYSOCHOS

«Agpnpnuévo» 1968-70
AkpuAixo oe kauba
Tuhhoyn Mavayuin Zepyn, Asuxkwoia

«Abstract» 1968-70
Acrylin on canvas
Coliection of Panayotis Seryis, Nicosia

XIOTN Hop®r, 0TV €AAXIOTN ElkOva N oucia Tou
QVTIKEIEVIKOU KOOUOU Kal ToviZovTal ot Bepehi®-
BeIC apXEC TNG ouvBeang, Tou XPOHATOS Kat TNG
Ypagnc.

Aum n kareuBuvon Ba evioxubei mpog To TEAOG
e dekaeTiag Tou ‘60, mepimou and 1o 1968 ki
énewra, pe oAU evdlapepovta Oeiypara dou-
AeIGC Kal and OPICUEVOUG VEGTEPOUG, ONWG and
10 £pyo Tou Mikn @owikapidn, mou emMOTPEPEL
otnv Kdnpo petd 1o 1965, UoTepa ano T goimaon
TOU 0TV AVQTATN ZX0A KaA@v Texvav otnv Adn-
va (anoTeAavTag pali pe Tov ‘Ayyeho Makpidn Tig
dUo kupleg e€alpeoeig omy emAoyr Tou TOMoU
apxIKAG dlaudpewong), kat o omoiog Ba epnAakel
gvepyd otnv opada Twv kaAArexvav, mou Sleu-
puvav Toug GpOHOUC TNG avavéweong TNG EIKAOTL-
K¢ YA®ooag.

H eppovn kal To mabog Twv MPWTEPYATRV TNG TIPW-
TOTOPIOKNG OKEWNG avau@opiTnTa dnulolpynoe
gva mpdoeopo KAina yia T dlapdpewon Kat wpi-
pavon Tev avaZnmoewy GAav kahhirexvav. ‘ETal,

rQProz KYPIAKOY
YORGOS KYRIAKOU

«'lkapog» 1968
EUAofmIXI;OXI 10%160 ex.,
34n Biennale BeveTtiag
«lkarus» 1968

Wood, 110x110x160 cm,
34th Venice Biennale

1 KuTiplakr) KAAATEXVIK mapaywyr 8d eunAouTt-
otel pe Slagopoug melpapaTikols XElpIoHoUs TG
yAGooag and KAAMTEXVEG, TGV OTIOIWV TO £PYO Hé-
XpL TOTE 0TNPIZATAVE OTIC APXEC TWV KAQOIKGV al-
oBnTikdY Kavovay. H epmhokr evog apiBpol kaA-
ATexvaV oTIC MpowBnuéveg avalnmoelg unopet
va umpEe mpoowpivr], aAAA oiyoupa eival SNAGTIKN
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GLYN HUGHES

«Ayiog Geédupos» 1960-61

Addr oe EdAo, aupog 190x120 ek.
Zuhhoyn Tpanegag Konpou

«Ayjos Theodoros» 1960-61

Oil on board, sand 190120 cm.
Collection Bank of Cyprus

NIKOZ KOYPOYZIHE
NIKOS KOUROUSSIS
Avdyiugo 1972

ZUAo 90x180x10 ex.

Relief 1972

Wood 90x180x10 emn.

MAPIOZ AQIZIAHE

MARIOS LOIZIDES

«<uvduaaoyor yia evarévion» 1969-73
Akpudiko oe mavi 107x139 ex.
«Combinations for contemplations 1969-73
Acrylic on cloth 107x139 cm.

ANNA KQNEITANTINOY
ANNA CONSTANTINOU
Xwpic TiTAo 1974-75
Kap6dg, akpuliko, poAvé:
Untifled 1974-75

Canvas, acrylic. pencil

NG HEYAANG UBENEIAC TwY MPOTACEWY TV TP®-
TOTIOPLAK®V OUVABEAQWY TOUG, KABAOC Kal Tou Ble-
YepTIKoU poAou, mou gnaifav puéoa oty Kahhire-
XviKn Zor) g Kdmpou.

O Avdpgag Aadopparog, KavoTaToC NapaoTaTl-
KOG Zwypdgog, Ba anoppognbei yia éva didotnua,
ano 1o 1966 éwg 1o 1971, nepinou, e autée T
avagnmoelg, KaTaoKeuazovrag KvnTIKA €pyd,
QVAYAUQEG KATAOKEUES 1) £pya Me OTOXG UAIKG,
nou dnAavouv uia moAUmAeupn emvonTikdTTA.
Tnv iBla mepiodo, MapouciaZovat ol YEWHETPIKES
ouvBéoeig g Kaitng Zrepavidou, Baoiopévec
navw oTic apxég Tou Mondrian kai Tou mAaoTi-
Kiopou, evey n Bépa XarZnda Eekwvd pia SlakexTixn
e ™ yewpeTpia, mou Ba Siapkeoel Péxpt oruepd.
Avaueoa ota véa autd ofpara, mou ekméumovTal
and Tg avaZnmoels Tav Kumpiov kaATexvey,
UNApXouV Kal OPIoUEVEG AEIGAOYEC MAPOUCIEC,
mou dlatpnoav pia avegaptnoia onTikic aAd ka
Hia anéoTaon ano Ta dpdpeva péoa otov Kunpiaxd
Xopo. Mia ano Ti¢ &éxwpeg napouaieg urmpEe Tou
Méapiou AciZidn, Tou oroiou To épyo Baciomke
Mave oV avadeldn Tev MVEUHATIKGY 1510THTGY
™G JWYPAPIKNAG KAl TWV MPWTAPXIKGOV CUOTATIKGOV
NG, TOU XPOUATOG Kal TNG pOPUAG.

Mia ané 1ig mo evdla@épouceg kai suaioBnTeg
napouaieg e Kunptakng Slaornopdg sivain "Avva
KwvoTavrivou, n omoia onoudacs kat £Znce om
Popn, aAkd dlarpnoe pia oxéon ue tov Kurptakd
OO, TNV MEPi0d0 EKEVN, EkBETOVTAC KaTd Bla-
otuara oty Karpo.

H KwvaTavrivou mpoogyyioe To xdpo me Zaypa-
QIKNG amod T oKomd ™C kabapd avaluTikig pe-
8630, Mou £pEUVOUGE TIG MPWTAPXIKES IBIOTNTEC
™G Jwypa@iknc mpd&ng, divovrag We To pyo g,
anod Ta 1é€An ™g dekaeTiag Tou 60, uepikéc Ee-
kdBapeg Kkal anoAuTEG TOMOBETHOEIC MAve OTNY
oucia ™G Zwypagikrg, mou GyyiZav Tov Xmpo e
€VVOI0AOYIKNC avTiAnyng TG TEXVNG.

0 X®pog Twv EvvolaV Mou BIAROPQOVOUY TN YAGG-
oa oTnv TEXVN, 6a kaAhiepynOei peBodika, and Ta
1€AN TN Sekaetiag Tou "60 kal Tig apég Tou ‘70,
and 600 KAAMTEXVEG TG VEOTEPNG YevIAg, Tov
"Ayyeho Makpidn kat Tov MN@pyo L@nka, ot oroiol,
o ouvéxela, Ba EKMPOCLITCOUY OPICHEVOUC and
TOUG MO GPIHIOUG Kal MOINTIKOUG Xelplopolc e
yA@ooag, oTov euplTEPO XWPO TWV OUYXPOVGY
avTIApewy TG TEXVNC.

Hon and Ta mpaTa Tou €pya, 0 “Ayyehog Makpidng
6&Te1 10 MPOBAN KA NG MOATIOTIKNG SidoTaone e
YAGooag, eMiyelp@vVTag va peTanAdoe! kabe elkova
1) QVTIKEIMEVO OE TIPWTOYEVH HOVASA TOU QVTIKEL-
HEVIKOU KOOUOU, OE TIPWTAPXIKA &vvola Tou KO-
alou. Me 1o épyo Tou, BéTel Ta Bepélia TG ol-
vTagng piac véag puboloyiag Tou avlpamnou, mou
OUYXWVEUEL TO TAPEABOV HE TO MAPOV 0E Wia alvia
elkova.

H 6iamiaon Tou Mdpyou Ierka ndvw oTic apxéc
TwV andAuTwv Bopev mou eneEepydZeTal o pivi-
HaAopog, SnAaveTal Pe cagriveld, anéAuta apo-
HowpEVN, 10N and Ta mp@Ta Tou £pya, arnd Ta TEAN
™G éekaeTtiag Tou '60. O Zorkag, péca and moAy
TIPOCWIKY Kat ueBodikr Gouleld, Ba dieuplvel T
yAGooa autou Tou BewpNTIKOU XMPOU, Yia va Uro-
ypaupioet 1o oTolyeio TG evépyelag, mou Ba To



LETAdOOE! e TNV mapousiaon Tev eAdyioTwv 60-
HOV, 0C OTOLXEIWV MOU evepyomotouv T cUANYN
™G GUANG S1GoTAcNG TOU XMPOU TNG MVEUNATIKAG
EVEPYELQG.

Mia ak6pun avieuyn Kat 5pacTrpia Hop@r CUKNAN-
p@ver Tov KUKAO Twv avaZnTioewy TG €moxng
ekeivne, o Nikog Koupolaing. Xt didamhaor| Tou,
npooeyyiZel ue TOAUN diagopeg YAGooeg TG ouy-
XPOVNG TéXVNG yia va kataAn&el, TeAIKd, oty ulo-
8émnon moAanAG@V YAwoohv wg peécwv avanTuéng
TWV £PYWV TOU HECA OTO XOPO. H OUYKEKPIHEVN
ualoyvwpia Tou €pyou Tou Koupouoin Ba wpi-
uaocet katd m dekaetia Tou 70 Kat Ba cuvexloTel
£WG onuepa, ELMAOUTIOHEVN He TN oTabepr] Evvola,
ou BIanepVa TO £pY0 TOU, TNG TAUTIONG TOU XWPOU
NG TEXVNG KE TOV HUBIKO XMpO Kal Xpovo.

1974: AiaueAiouoc - Ziwmij - Mavon. To dpaua pag
véag enoxnc evog Témou kararmaveral Biaia, dla-
Averai, kpUBeTar uéoa oTov I01WTIKO XWPO.

O! kpauyalAéeg anetkovioelc ™G Kunplakiic 1oa-
ywdiag dev umopouv mapd va mpodwaoouv To Boufo
Kat Babu movo.

Eva véo kepahato oTnv 1oTopia TG KAANITEXVIKNG
KkaL nveuparikig Zong oty Kanpo apxizet and m
dekaetia Tou '80. O puBog TNG avaveéwong TG
yAaooag armmyei and Ta mahid, aAAd n mAokr| Tou
BaciZeTal TOPa 6’ eVTEAGG Bl0QOPETIKOUC OUOXE-
TIopoUG A&y, 0E EVTEAMG AVAVEWUEVEG OTITIKEG
g évvolag Kal Tng onpaciag ™e TEXVNG, HEOQ
oTn olyxpovn enoxn. H Téxvn dev avagépeTal ma
HOVO aTNV TEXVN, GAAG OTO eUPUTEPO MAEYHA TWV
MOAITIOTIKGOV OUVBNKGQVY, TIoU Blapop@OVOUV TM
yAbooa TG, T GUOIOYV®HIa TNG, TN SUVapIKy TNG.
H dekaetia Tou '80, QVTIMPOCWIEUTIKY OTNV Ma-
YKOOWIA 10TOPIa wG N GEKAETia TG KATAPPEUONG
TWV 1BEONOYIQV, TOU QVOiyHaTog evog Xaoparog
omv mopeia TG avBpwroTTag, mpoBdAiet éva
BewpnTiKO TIPOBANUATIONO, Tou eival N8N Plwue-
VoG, € PMTO MPdowno, oty Kumplakr guaioén-
oia. 'Evag neplpepelakog xmpog dev SEXETAL A
TV NANPo@opnan, aAAa Ty €xel Non PIOCEL MPw-
Buotepa. ‘Exel ndn BEcel oav avTikeiuevo ava-

AIFTEAOZ MAKPIAHZ
ANGELOS MAKRIDES

1972

«Meyahn EAAnvikty EykukAonaideia»
Mk td uAikd

1972
«The Great Greek Encyclopedia»
Mixed media

MIKHZ ®OINIKAPIAHE »
MIKIS PHINIKARIDES

Xwpic TitAo 1970
AKpUAIKG o KalBd 84x62 ek.

Untitled 1970
Acrylic on canvas 84x62 cm.

H owrn opiouévwv kaAAiTexvawy, kard To didotmua
auTé, eTiUNCE To Opaua kai To dlaguAaée, oe aUTEG
TIC MEPIMTWOELS, dBikTo. Oplauévol and autous ba
enavéABouv aTo mPookrivio, anod Ta uEaa nepimou
¢ dekaeriag Tou ‘80, 6mwg o ‘AyyeAoc Makpidng,
Kkai apyorepa o Zrikag. O StéMog Botong Ba dei-
Eet éva povadiko Epyo, yevvnuEVo LEoa and To
dadutov piac amoAuta mPOCWITIKNG MVEUUATIKTIC
opaang.

AMdoy, doudevovtag kai ééw ard Tnv Kumpo, avri-
ordénkav BgTovrag oe enepwtnon, EovuxIOTIKI
noAAEc @opég, v TauTéTTa TOU JIKOU TOUG KO-
ouou.

Mepikol, enavijAbav amv vioBemon napadooia-
Kav yAwaowv, oxoAiadovrag, ouwg, onwe o Xpu-
00x0¢, TN COUPPEAAIOTIKY} drfown TG loToplag (o
ormoiog OUVEXIOE BpacTripia TO EKTIAIOEUTIKO TOU
£pyo ndvw oTIc alee TNG LOVTEPVAG TEXVNG).

O Nikog¢ Koupouaing, avribeta, avayvwpioe mv
TQUTOTNTA Tou OTN BabuTepn avdykn Tou va digu-
PUVEL GUVEXWE TO XWPO TNG YVWONG Tou, Kai ou-
véxioe va eivai mapwv ora kaAitexvikd dpwueva
UEXP! oriugpa.

Auong, oa xopo meptouloyrg Oxt pévo T dia-
nioTwon Tou KEVOU Kal ToU 0X0AlaopoU Tou aiTiou
Kkat artiatol, aAAa €xel et pakpuTePa. AmevavTl
oTnV EMEIYN evOG GUANOYIKOU 0pANaTog, MPoBAA-
A&l TNV UNApEN Twv oTaBePY, BIaXPOVIKGY agIOV.
H yA©ooa evog apiBpol KAANTEXVEGY avacuvTac-
oetal de Baon Toug BabButepoug cupBoAiopolg
TV UNKGV, TNG EMOTAKNG, TNG QIAOCOPIKNG OKE-
yne, Tou puBou. AvTimapabéTel kal peTanAddel —
ox1, armAag, mapabeTel — Tnv EAAoyn YAGooa Twv
TIPWTAPXIKGOV UAIKQV Kat EVVOLQY e TIG SlaQopes
eneEEpYaoUEVEG HOPPEG TOUG, TIOU £XOUV Mapa-
x8el and Tig myég 1600 Tou SuTikoU 600 Kal Tou
avartoAikoU ToATlopolU €wg Ta €oxarta Opla Twv
EVVOIGV KAl TIPOIOVTWY TNG OUYXPOVNG TEXVOAO-
YIKNG £MOXNG. AvTILETWMIZEL Kat Blepeuva OAn Ty
yKaua TV moAimoTikev aglov, aAMd n euvaloénoia
Kat n dnuloupyikn mpdgn dev kabopiZovTal anod To
GUYKEKPIEVO aElwpa TNG (OTOPIKNG TIPAYMATIKO-
Tag, oA and v euluytoia, TNy actdBela, My

\ \
\ \ N
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KAITH ZTE®ANIAOY
KATE STEPHANIDOU
<Apnonuéva MewpeTpa» 1971
Akpuliké oe kauBa 110x110 ex.
«Geoimetric abstractions» 1971
Acrylic on canvas 110x110 cm.

ANAPEAZ ZABBIAHZ
ANDREAS SAVVIDES

TewpeTpIké 1960
loAusaTépag, ypuua 30%90 ex.
Geomeiric 1960

Polyester, paint 30x90 cm.
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ANTQNHZ MIXAHAIAHE
ANTHONY MICHAELIDES
Aiokorrdtnpa» 1993

O&eidwyéva kourdAia kar koutdAeg,
numoAUTIHO!I o), BEA0US0,17X17X32 ex.
«Communion cups» 1993

Oxydized spoons, velvet

semiprecious stones, 17x17x32 cm.

MANATIQTHZ KAKOTTANNHE »
PANAYOTIS CACOYANNIS
Xwpig TiTAo 1991

MixTa uAikd, 50x28%8 ex.

Untitled 1991

Mixed media, 50x28x8 cm.

E®H MAMAMIXAHA

EFI PAPAMICHAEL

«K.[1 KaBagn. Ta rapaBupa» 1994
Eykardoraon oro ywpo
AutokoAAnTa yodupara, 70x110 ek.
«K.P. Cavafis, The windows» 1994
Installation,

Adhesive letters on wall, 70x110 em.

NMETPOZ ZABBIAHZ ¢
PETROS SAVVIDES
<Avtikejugvo 2T» 1994
Aapapiva 47x20x12.5 ex.
«Object 2T» 1994

Iron sheet, 47x20x12,5 cm.

MAPIA AOIZIAOY
MARIA LOIZIDOU

1992

«0 Apayouuavog, o Buuds Tou
Kai 01 EWEQ KOPEGH
Eykaraaraon oto xdpo,

oITa Kal kKAwoTEg

1992

«The Dragoman, his wrath
and the nine daughters»
Installation, wire net, threads

aXunpO™TA HE TV omoia unopolv va mapapia-
oTolv Ta Opla KABE «TpayuaTkdtTTaCY, dTAV O
kaA\iTéxvng avagnra va eival o mdetng e Kat
0Ox1, anmA@c, 0 oxoAlaaTiG 1} EKPAcTAG TNG.

A6 mou rmyadet auTr n e8Ik oTdon ueTagu opt-
opévay Kuripiov kaANiTexvay, oruepa; £Taon, mou
anoTeAei éva ouolaaTikd axOMO otV EKSNAN aun-
xavia Tou olyypovou kaAMiTExvn va ripoodiopicel
eVAAAKTIKEG OUVTETAYMEVES aMd QUTEC TTOU Ku-
plapxouv naykoouta katmou kabopiZouv T yAdeoa
Kai To mveupa Tou £pyou Tou.

To 13eoAoyIko Kevo eival mPpoidv evag atwviou Kat
aveAénTou avTay@ViopoU avaueod oTig oageic 5o-
MEC, MOU XapakmPiZouv TV EEWTEPIKT| LOPEN Kal
TIG MOPYEG OUUMEPIPOPAG EVOC MONITIOTIKOU OU-
OTHUATOC Kal TNG anéPavTng Kal eUpeTARANTC,
anpdPAENTNG MEPOXNG TG MveupaTikie diaoTa-
ang Tou atopou. H e&apmmon Tou avBpdrmou and
Kanola guyKekpIPEVN 160AoYIKY Sour| i Kdrmolo
MOAITIOTIKG cUOTNHA MPOSIKAZEL Kal TNV KATGANER
TOU, U€oa OTO XPOvo, 0° éva Kevo afikv. H ou-
YKpouon eivat oTaBepr] kat emavaiapBavopevn. O
dlavonTIkog KOGHOG Kai N KAANITEXVIKT) Mapaywyr
TV TEAeUTaiRV GU0 BekagTiOv eneonpavay auto
TO Pavouevo. Autd mou dev MPOEKUWE, GUKC, anod
Ta dld@opa peluaTa, mou UMoaTpiXTHKaV ané To
Kupiapxo BEOUIKO CUOTNHA TNG TEXVNG, OTO BUTIKG
KOOWO, eival n mapdMnAn avadelEn kat ékgpacn
™G mveupaTikic ZwTtikomrag. Kat auti n mapa-
Tpnon eival pa SlanioTwan, Xwpic Neikn arnodo-
Kipaoia, ylati 5ev Ba pmopolioe va eixe yivel alMdg.



ATTEAOZ MAKPIAHE
ANGELOS MAKRIDES
«Koukoudr 1985
«Cocoon» 1985

T'QProZ KYNPHE
YORGOS KYPRIS

Xwpic TitAo 1994, Itog, peMoA

Untitled 1994, Plaster of Paris, polythene

IOHKAZ

SFIKAS

1991

«Kundpiooog [Mpoopopdc
luyog Mapioiad,55x45x22 ex.

1991
Flaster of Paris, 55x45x22 cm.

ZABBAZ XPIZTOAOYAIAHZ
SAVVAS CHRISTODOULIDES

«Avauvnon» 1994

XapTi kAwaTr, gwToypapia
«Memory» 1994

Paper, thread, photo

KOYAA ZABBIAOY
KOULA SAVVIDOU
«No Man's Land» 1994
Tupog, 1oAUB), Kepi
Diaspro Art Center, Aeukwoia
«No Man's Land» 1994
Gypsum, lead, wax
Diaspro Art Center, Nicosia
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NIKOZ XAPAAAMMNIAHE
NIKOS CHARALAMBIDES
Xwpig TiTA0 1993

Aentopgpena aré Eykatdoraon
Metabintés diaoTaoeig
Untitled 1993

Installation (detail)

Changeable dimensions

IQANNHZ »

IOANNIS

Apigpwpa oy Autokpdrepa» 1992
ZUAo, 16AUBBOG, B0X26X146 ek,
«Homage 1o the Empress» 1992

Wood, lead, 60x26x146 cm.

OEOAOYAOZ
THEODOULOS

Zepd Systéme Global
(KuripoouAdaBiki Fpagr) 1993
Taevro, 7 08oveg tv, xpupa
MerarAeioyevég nérpwua @ 6 p.
Apxr) Biopnxavikrig Katdptiong, Aeukwoia
Systeme Global Series
(Cyprossylabic scripture) 1993
Cermnent, 7 tv. monitors, pigment
Unwrought metal stone @ 6 m.
Industrial Training Authority, Nicosia

NIKOZ KOYPOYZIHE »
NIKOS KOUROUSSIS
Xwpls Titho 1986
Eykardoraon ato ydpo
AiBouoa Texvng Wuyikol, ABAva
Untitled 1986

Installation

Psychico At Gallery, Athens

NMAPHZ METAZAZ

PARIS METAXAS

«Kopévo kapdBr 1992

ZUAO, YaAKOG, LOAUBL, 120%20 ex.
«Cut boat» 1992

Wooa, copper, lead, 120x20 cm.

AvtiBeTa, yia wa pepida kaMmexvev, ofuepa,
6mwg Kal LeTa&U oplopévav Kurpiwy, To mpdpAnua
dev eival povo BewpnTikig @UoNG, aAAd kabapd
TIVEUHATIKAG Kal MOAITIOTIKAG empinong. M auTo,
ano 1o euplTepo, BabUTepo Biwpa ™G MOATIOTI-
KNG KpioNG TwV KAIpGV Hag mpoKUMTOuY, oriepd,
0pIopEVEG EVOEIEEIC, OPIOUEVA QWTEIVA ORuaTa,
nou onparodoTodv S1650U¢ MPOG TNV avayveplon
Kal urioypdppion g aveEaviAnTng nuioupyIks-
TNTAG MOU eVUMAPXEL OTO Mvelua, OtV MepLoxn
nou otafepd avTipayeTal TV UMOTIKT @uon kdOe
noAiTiopikic dopng, 6tav aut) yivetal efouoia-
OTIKT.

Autéc Tic evdeiEelg TIC Bpiokoupe ot BuvapIkn
oplopévev Kumpiwv KaANTEXVOV orjuepa.

Ao auTrv TV KPITIKT) OKOMI, IPOTEIvETAl 1) BED-
Tepn evotnTa autg e ‘ExBeong. AmoteAeital
anod KaAMTEXVEG, TOU MPWTOEU@aviZovTal oTic ap-
XeG ™G dekaetiag Tou '80, onwg o Oeddoulog
kat n Mapia AoiZidou, ot omoiot and v mpwm
TOUG ELQAVION EKBNAGVOUV Hia 0&eia KpITIKT dpa-
on Kat guaicénoia, mou ot cuvéxela Ba avTinpo-
owneloouv opICHEVES aro Tig mo aSloAoyeg na-
pouciec kat Ba TUxouv avdhoyng ekTiunong Kat
aré Tov Siebvr) xwpo. Tnv idla nepinou enoxA, n
EMATPOQN) Kal enavep@avion Tou "‘Ayyelou Ma-
Kpidn Ba onuadeyel v eEENEN Tou épyou ap-
KETGV VEOTEPWY, HE AMOQAOIOTIKG Tpomo. H au-



BevTIKOTNTA TNG YAWCOAG TOU Kal Ol LoXUPES amd-
WEIE TOU Tave atnv TEXVN, Ba epnvelcouv TN dn-
poupyia iag euaobnoiag anévavtl oty nayko-
Olia Kal Slaypovikr aia Twv apXETUNKY, TV Mpw-
TOoyEVaOV UAIKGOV Kat evvolav. KaANiTExves onwg o
Mapng MeraZag, o Mavayiwmg Kakoyiavvng,
akoun kat éva and ta otadla Tou Epyou Te Mapiag
NoiZidou, €6soav Ta BeuéAla TG YAGOoAg Toug,
oTa MP@TA TOUG BrilaTa, Mave oTIG apxXEg Tou ép-
you Tou Makpidn. ZTIC CUYKEKPIMEVEG QUTEG Tie-
PIMTACELG, OLWG, Ol VEOTEPOL KATAYEPQY, OTO XPO-
v, va MAacouv kai va avantu&ouv Toug mpoow-
mKoUug Toug MUBoug kai va Swoouv TOAU
TIPOCWITIKEG MPOEKTATELG OTOUG XELPIOMOUG TNG di-
KIG Toug YAwooac.

H dekaertia Tou "80 mAouTiZeTal OAO Kal MEPIOCO-
TEPO amod TNV ep@avion napdAAnAwv mpoTacewy,
HEYAANG euaiabnaiag Kat KpLTikig 0EUTNTAG, ONKG
Tou lwavvn kat TN KosAag ZafBidou, Twv omnoiwv
TO £pYO QV KAl AVATTUYUEVO OE BlapOPETIKEG Ba-
oelg mpoBAnuarTiopou, dlatnpeel wia autovouia oke-
Yneg kai yAwooag, oxedov MPOKANTIKNAG ToU El-
uével va dlatum@vel Ty IBaTepoTTa TOU aTo-
MIKOU (avTacoTIKOU KOGHOU.

To Téhog TG dekaeTiag Tou 80 Kat ot apxég TG
Tpéxououg deKaesTiag epyuydvovTal 6Ao Kat me-
PLOCOTEPO QMO TNV EXPAVION TNG AKOUN VEOTEPNG
yeviag, mou Ba amokaAUwel a duvarn okeyn,
dieloduTIk Opaon kat wa agloAoyn euluyicia
nveluatog ot SLAAEKTIKN KE TIC 0UYXPOVES YAGD-
0EG, IKAvVOTNTEG TOU TIG BPIOKOUKE ANOTUNWHEVEG
oto ¢pyo ™¢ 'Eeng Manapyand, tou MéTpou
ZaBBidn kal Tou Zappa XpioTodoudidn.

270 X@PO TG ZWYPAWIKNAG, EMONG, N SUVAMIKT Na-
poucia Tng EAévng Nikodripou and Tig apxég g
OekaeTiag Tou ‘80, Ba wpLACEL O |l HEOTT) Kal
amoAuTn xelpovopia Ta TeAeutaia xpévia. O Xpi-
otog MeTpidng, mou Zet atnv ABrva, £xel ouvTaget
éva npoowmikd Ae&Noyio and ewkdveg, mou Eemm-
dolv anod dikolc Tou uUBoug, EUNVEUCUEVOUC and
TV TAUTOXPOVN avagopd atnyv loTopia TG wypa-
QKNG Kkat TN olyxpovn kouAtoupa NG €IKOVag.
0 x&pog ¢ Slacmopdg eivat omappevog and opl-
opévoug Baitepa a&loAoyous KAaAMTEXVEG, ONWG
o Mavayiwmg Kahopkam, o Mavayiwrng Kako-
yiavvng kat ot dud eykareotnpévol oty AyyAia,
eve o Maukog Koupidng, mou Zet om Mepuavia
dlampei Wia au@idpoun oxéon petagl Twv 6U0 Xu-
pav. O kaBévag Toug, He DIaPopETIKG €pYo, EXEL

FAAYKOZ KOYMIAHZ ¢
GLAVKOS KOUMIDES

Zyedlo yia éva napabadv 1993
AKpUAIKG og kauBa, 40x200 ex.x3

Drawing for a paravent 1993
Acrylic on canvas, 40x200 cm.x3

EAENH NIKOAHMOQY
ELENI NIKODEMOU

«Neypiko» 1992
AKpUAIKG o KapBad, 162x130 ex.

«Negroid» 1992
Acrylic on canvas, 162x130 cm.

SlaTUN®oE! [id IB1OPEUBLN avayvwon Kal JeTaypa-
@1} Tou X@pou mou epeuvd. Mia avékdotn Souleld,
Tou M@pyou Kunph, mou Zet oty Abriva, Epxetat
va empepaiwdoel aumv T cwnmen pon Twv fa-
BUTEPWV BlEPYAcIWY, IOU avayevvouv Tn ZwTiKO-
TNTA TV APXETUTWV.
H uwnAr mold™Ta T0V YAWGOIKGOV XEIPIOM®V OTO
£py0 oplopévav Kumpiov KaAMTEXVOV evioXUBnke
onuavTika and autég TG BLAoTIaPTEG, ATOUIKEG
0doug rmou aBdpuBa kahhiepyolvTay, Ta TeAeuTaia
xpovia. Mia ané autég unmp&e adlap@opimTa Tou
MNaopyou Z@rika, nou anokdAuye pia peyain wpt-
HOTNTa okéWng kal euatcdnoiag, 6tav 1o 1991, Ea-
vayuploe kal mapouciace T Souleld Tou, UoTepa
ano moAAa ¥povia amousiag.
To €pyo Tou Z@rika €pxeTal va emo@payioel
YEVIKOTEPN ava-yéveon mou dnAdveTal, oruepa,
and 1o €pyo evog onuavTikou apiBpol Kumpiwv
KAAMTEXVEOV.
H 'ExBeon «Kimpog 1960-1884: Zuyxpoveg Ava-
Znmoelc» EMOIOKEL va urioypaypioet v 1dlaitepn
onuacia autg TG KAANITEXVIKNG Mapaywyng, He
okonod va avaAubouv oe Bde'oq Kal va mapouacta-
oToUV 0TO £UPOG TOU TOUG ApUOZEL, OAa auTd Ta
QWTELVA ONUATA, TOU CUVBETOUV £va XWPO EVTOVNG
TIVEUNATIKNG epyaoiag. H Zwnpr| auTr kukhogopia
13EWV KAl TTPOTACEWY TOU KUTIPIAKOU KAAMTEXVIKOU
SUVaMIKOU WIMOpPEl, KATd Tn YVOMN MOU, Va EKTI-
unBei, oto Babuo mou n onuavTikn Tou cUpBOAN
avTinpoownelel, povo av pehemBei 1600 oe ou-
vapTnon pe 1o €181K6 KOWV@VIKO KAl TOMTIOTIKO TOU
mAaiolo, 600 Kal KUPing He TO olyxpovo dlebveég
Bripa TV KAAAITEXVIKQOV TPOTACEWV.
Ze aummv TNV emTayr, apuolel n duvapikn ouve-
xela. H aviknmn ZwTikdTa e TV omoia oplopévol
Kinpiol kaA\Téyveg enaviiAbay, xapn oty noio-
TNTA TOU €PYOU TOUG, OTO KEVTPO TG TMPOCOXNG
Kat n euatoBnoia e Ty omoiav dyyiEav KevTpikd
onueia Twv olyxpovwv MPoBANUATIoUGY, ordelL Ta
nAaiola TG TOMKNAG onuaciag TG KAAMTEXVIKIG
napaywyng evog e0vikou cUVOAOU Kal HETAWEPEL
KaBe EExwpo £pyo, KaBe EExwPO KOOWO, TIOU (a-
VEPGOVETAL LECA MO QUTHY TN GUYKEVTPWON, OTOUG
51apopouc muprves TV nolkilwv JUpGeeEwY Mou
OleEayovTal oTov KOoHO amd Toug dnuioupyous
TOU OfpEPa.
Ze aumjv T ZwTIKOTNTA, apuoZel kal n avaloyn
Suvapikn ueTagopd.

EOH ZTPOYZA

MANATIQTHZ KAAOPKQTH
PANAYOTIS KALORKOTI
«Untitled/Reflections» 1985

Xapak ik, LK Tr) TEXVIKT], 61%57,1 &K.
Exdoon 1/50

«Untitled/Reflections» 1985
Multi-Plate Etching, 61x57,1 cm.,
Edition of 50

XPIZTOZ NETPIAHZ

CHRISTOS PETRIDES

«llivakag 110x140, 2»

Addl, akpUAIKG, oripel GuaATo oe kapda, 110x140 ex.
«Picture 110x140, 2»

Oil, acrylic, enamel spray on canvas, 110x140 cm.
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CYPRUS 1960-1994 CONTEMPORARY QUESTS

The history of the foundation of a dialectic relationship
between the Cypriot artists and the principles of modernism
and the contemporary artistic trends, goes back up to about
thirty five years, equal to the years of the establishment
of the independent Cyprus Republic.

The non random “coincidence” between the development
of a new political-social world and the creation of a rev-
italised climate in the Cypriot intellectual life from a group
of artists constitutes the specific object of observation and
proposition of study posed by this very Exhibition.

The artists gathered in this presentation are a representative
number of the artistic potential, responsible for this fun-
damental renovation which took place over the last thirty
years thus shaping the contemporary cultural image of
Cyprus. In the first section, which covers the period from
1960 through to the abominable partition of Cyprus in 1974,
are included both the artists who played a leading part
in the propagation and development of several new con-
cepts of art, and those who readily responded to the new
directions of art which were supported in their homeland
by a small group of artists.

Due to the flexibility of the spirit of certain exportants of
the art world in Cyprus, and their scrutinising look into
the dominating structure of the present time, the contem-
porary Cypriot artistic world conquered the continuance
of a rich and heavy cultural inheritance which was often
threatened to extinction by the facts of history.

The history of the avant garde artistic quests in Cyprus
although short, it is not, nevertheless, a simple one. It de-
serves a careful attentive study and more extensive research
and presentation than the one feasible in this first approach.
This exhibition, however, provides today the opportunity
as time went by, to reviw through the perspective of time
the unexpected and rapid developments that took place
and to appropriately evaluate them from a twofold angle:
firstly, for the influences on the particular sensitivity of the
Cypriot artists from the prevailing thoughts of the inter-
national intellectual and artistic domain to be ascertained,
butalso for the fertile mutual influence of ideas that existed
between the artists themselves to be explored. Secondly,
the rigorously exploring attitude displayed by an important
part of the artistic world, can definately constitute today
a qualitative reply to the question concerning the cultural
vitality of the periphery. As far as the Cypriot avant garde
quest is concerned, this vitality is of primary importance
because it appears perpertual and constant. The younger
generation, from the decade of the '80s up to today continue
to reinforce it with an admirable strenght, thus expressing
a very deep intellectual root in the inquisitive attitude
against the obvious aspect of the world. A root manifesting
the deeper and universal Greek tradition. In addition, the
projection of the historical events of the artistic zemosis
in Cyprus during the last thirty years, constitutes a tangible
proof of the potentiality for the renewal of the language
and the critical viewpoint of the world outside the centrality
of the art institutions.

in Cyprus, a region of the Mediterranean completely cut
off from the zymoses which, since the beginning of the
century, reversed the established codes of the artistic lan-
guage, information arrives delayed just like in all the other
peripheries. The characteristic, however, that has to be
stressed is that the rendering of information on the de-
velopments in the international art world is converted in
a limited time, from a simple rendering of information to
an object of methodological research. In the initial explor-
ative approaches of the various schools of contemporary
art, found in the works of the artists moulded in the decade
of 1950 and the beginning of the 60s, we observe an initial
stage of formalistic applications of the principles of mod-
ernism until, the founding of a deeper relationship with
the values that overturned the classic rules of art emerges,
in a different way in the work of each one of them. Hence,
we ascertain an intense and uneasy dialectic with the prin-
ciples of the movements of modernism initially, mainly of
cubism, of orphism and the geometrical abstraction, as
well as at a later stage with several of the contemporary
trends of analysis of the visual perception and minimalism,
from the generations to come.

This initial approach levels the ground for the second stage,
where the beginning of a critical dialectic is marked, par-
ticularly inventive at certain occasions with the contem-
porary stands of art and theory which confronts the issue
of systematic analysis of artistic and visual language, thus
opening the routes towards the conceptual approach of
the creative act. In other words, the encountering of the
thoughts of certain Cypriot artists with the avant garde
proposals with the timespan of a decade, a mature work
covering, thus, in the minimum of time, half a century,
that contemporary art required to reach the clear formu-
lation of the concept of things as the primary foundation
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of creativity. In Cyprus, at the end of the 60 decade and
the beginning of the 70s the coming generation participates
with clarity and success in the contemporary orientations
of art.

The vital setting out of the Cypriot artists was destined
for a tragic fate. The partition of Cyprus in 1974, literally
dismembers the body and soul of all the Cypriot world.
The routes traced by the daring steps of the two continuous
generations restrained for a long time, are diverged and
at certain occasions are completely broken off. There fol-
lows a long period of silence, inward search and even of
complete extirpation from the new foundations which had
been built with so much effort.

Some of the founders of the new era continue to work
in their personal space, without making their presence pub-
lic. Others stop their work for a long period of time and
return to the art stage though diametrically opposite cho-
ices of expressive routes.

The loss of the cultural integrity and social coherence of
Cyprus, that was so violently caused, was undisquisently
indented in multiple ways on the artistic behaviour.
Theoretically, this void of energy could have continued
as long as the historic wound of Cyprus lasts. And the
wound remains opened. Art however, is not as it is often
claimed, the mirror of reality. The true creative art always
provides for an unexpected extension in the visible, the
obvious in history. Besides, it is the main claimant and
drafter of visions.

Thus the abrupt pause, caused in Cyprus by the historic
events had a duration of less than ten years. This very
period of silence and refolding, looked at today, after the
passing of twenty years, it is also simultaneously revealed
as an interval of internal elaborations unexpected repo-
sitions on the importance and meaning of the cultural con-
cience, as well as an interval of penetrating observations
on the values of the contemporary civilization. With the
turn of the 80 decade, a new dynamic, a renewed sensitivity
matured through the conscience of the particular cultural
crisis but also through the wider ideological crisis of the
same period, slowly starts to appear. Recruited with new
remarkable artists, at the beginning of the decade, like
Theodoulos, Maria Zoizidou, Teresa Lanitis and others, it
is also greatly reinforced from the reappearance of several
artists of the previous generation, like Angelos Makrides
and much later at the beginning of ‘90 of George Sfikas.
On the contrary, Nikos Kouroussis ceaselessly continued
his work and will be actively present within the next two
decades.

The new manipulations of the language and the transpo-
sition of the view suggested by the decade of the 80s
to today do not conventionally occur solely under the order
of the contemporary theoretical analyses.

They emerge from the coincidence of theory with an ex-
perienced inward conversion of the spiritual world of the
individual. Multiple languages and various contemporary
myths created by a part of the contemporary Cypriot artistic
force, reveal a vital resistence to the levelling of values,
the opacity of relations, the assimilation of multiple sen-
sitivities in the barreness of the structures of universal pol-
icy.

The birth of a sensitivity, capable to penetrate the impe-
netrable of any system cannot originate from the inter-
section and the combinations of similar components, as
it is persistently attempted in the western world. Logical
structures succeed one another, without bringing substan-
cial changes. It is about different correlations of the same
forces. Information is multiplied but knowledge is not ne-
cessarily expanded. Contemporary rationalism and prag-
matism is completely cut off from the ritualistic element
of initiation in knowledge. Something that was convincingly
succeeded by the greek culture.

Nowadays, several Cypriot artists express with a remar-
kable maturity and authenticity unexpected poetic com-
binations and connections between elements taken by
myths of yesterday and of today, images, ideas and mate-
rials which are misleading as regards their historical iden-
tity, thus enhancing the transmission of the dynamic of
intersections of opposites in the being of civilization.
Besides, history has tought us that the continuance of every
civilization and specifically of the greek one is due to the
fertile encounter of the opposite and multicultural origins.
The genesis of the new cultural values always constitutes
a regenesis which accomplishes to harmonically and si-
multaneously connect eras, places, and values.

In this framework of questioning a multilateral spiritual life
is being designed by the quests of the artistic potential,
posing punctual questions and proposals, which are ev-
idently interlinked with the wider questioning of the con-
temporary world.

1960-1974
Dialogues with Modernism

Up to the decade of the '60s, the painting production in
Cyprus was considered mainly a visual explicatory form
of expression of the local reality, the local customs. Mostly
inspired by the popular tradition in addition to the byzantine
one, as well as from the classical rules of figurative painting,
it declared the attachment to the recognisable aspects of
the Cypriot social and natural environment. Through this
route the language in painting assumed a local, idiomatic
identity.

Ina approach of the recent trends of the Cypriot art, which
attempts to analyse and interpret the sudden appearance
and predoninance of new languages in art, the solid re-
lationship between the language and the knowledge must
be indicated. The preservation of a country's language is
the carrier of its cultural burden. In the history of Cyprus
in particular, one of the most eminent threads connecting
the Cypriot people with their greek tradition has been their
local dialect. It often, however, did not suffice for the ex-
pression of concepts in the domain of intellectual quests.
The world of speech, though, had at its disposal the wider
arsenal of its greek mother tongue, the greek language.
Concequently, the advanced way of thinking could be ex-
pressed through speech. On the contrary, this arsenal was
not available in art. It was recognisable only by the sen-
sitivity of the few in the universal language of modernism
and of the contemporary vanguard trends of the interna-
tional domain of art. Several Cypriot artists moved to this
direction, choosing Europe as the place for their artistic
education. Most of them went to England whereas few
others travelled to France, Italy and Germany.

The history of the primary avant garde forms of expression
of the Cypriot artists is short but not at all simple. A tho-
rough study has to examine, apart from the evident in-
fluences they received at their formation from the funda-
mental principles of the modern movements, the obscure
field of the costant mutual influences which normally, took
place among the Cypriot artists themselves. A fact of great
importance for the apprehension of the various evolutions
since the initial circle was so narrow that the artists who
lived in Cyprus received, during their first steps, the stim-
ulants from the parallel lines of research of their friends
and colleagues, as well as the first critical viewpoints of
their work. The circle was small but very uneasy.

In the diffusion of this exploring tendency, amongst the
artists, the figure and personality of Christoforos Savva
played a definite subversive role. His presence in Cypurs,
permanently since 1959, till his premature death in 1968,
intensively marked the artistic life mobilizing with his par-
ticular temperament the gathering together of the forces
which contributed to the evolution of the new trends.

The work he left behind, constitutes an authentic sample
of the transitional phases from the local to the modern
and, finally to the universal dimension of art, a process
which can take place only through the tormenting elab-
oration of the knowledge that the artist receives. The variety
of the languages Savva adopts in the years of his formation,
when he is agonising in distress to give a personal sample
of writing, from the middle of the decade of '50s to the
beginning of the '60s, reveals a ramarkable absorption of
different information which all obey to his own instinct:
he interlinks, in a completely balanced relationship, the
dimensions of his own fundamental sensitivity with the di-
mensions of the world of science and knowledge. And
this is what he fundamentally succeeds in his “Appliqué”
(a form of patchwork), which start to appear in his pro-
ductions from 1961 to the end of his life, as in his unique
works of the last two years, that is, the constructions made
with pins on coloured cloth.

Christoforos Savva was not, during that time, alone in Cy-
prus. In the effort of formulating and expessing a new con-
ception of the essence of painting, he is definately en-
couraged by the acquaintance and friendship of the English
painter Glyn Hughes, who permanently lived and still is,
in Cyprus, and who worked methodically and with great
sensitivity on the principles of abstract painting. Together
they will open, in 1960, "Apophasis" - “Decision"” - a “dec-
isive” space for the artistic life, where exhibitions, discus-
sions, gatherings of the intellectual world are organised,
but mainly a space which will symbolize, in the forthcoming
history, the first living cell of the artistic body which was
gradually unfolded in Cyprus.

At the same period, late '50s, two significant figures re-
turned to Cyprus after completing their studies in England,
Stelios Votsis and Andreas Chrysochos, each one greatly
contributing, through his own explorative route, to the ex-
pansion and deeper understanding of the concept of ab-
straction and of the multiple values inherent in the pri



nciples of geometrical composition. Simultaneously, in
sculpture, another remarkable young artist, Andreas Sav-
vides, has already been creating sculptures of austere geo-
metrical structures, where the clarity of the form is declared
with minimum compositive combinations.

The domain of sculpture will also be enriched by the me-
thodical experimentations of two other sculptors, Demetris
Constantinou and George Kyriakou. Constantinou is deal-
ing, since 1962, with the combination and repetition of
concrete, geometrical shapes with which he creates con-
vertible structures highly inventive and of perfect technical
execution. Kyriakou establishes a personal language in
constructions dated from 1965-1966, where he is taking
advantage of the functional plastic simplicity of objects
of everyday use of the popular tradition, like pinakotes
(board to carry bread), zigous (for the lining up of animals)
etc. with which he develops certain free standing com-
positions which are conversed in the values of the plain,
fundamental structures of the contemporary plastic lan-
guage.

From the mid sixties and onwards, dominates in the dif-
ferent structures of the work of each artist, an evident ten-
dency of minimising the composite elements of the surface
or the volume, while at the same time, painting is treated
as the field where the essence of the objective world and
the fundamental principles of composition of colour and
of writing are being condensed and emphasised in the
minimal form.

This direction will be reinforced towards the end of the
60s at about 1968 onwards, with extremely interesting sam-
ples of works by several younger artists, like the work of
Mikis Finikarides, who returns to Cyprus after 1965, having
graduated from the School of Fine Arts in Athens (con-
stituting together with Angelos Makrides the two main ex-
ceptions in the choice of place of their initial studies) and
who will also be actively involved in the group of artists
who expanded the routes of the renovation of the artistic
language.

The persistence and the passion of the founders of the
pioneering thought has unquestionably created a fertile
climate for the formation and growth of the quests of other
artists. Hence, the Cypriot artistic production will be en-
riched with various experimental usages of the language
by artists whose work till then was based on the principles
of the classical aesthetic rules. The involvement of a number
of artists in the advanced quests may have been temporary,
but it is undoubtedly, indicative of the wide echoing and
stimulation of the proposals of their pioneer colleagues,
the artistic life of Cyprus.

Andreas Ladommatos, an extremely able figurative painter
will be absorbed for a time, from about 1966 to 1971, by
these quests, creating mobile works, relief constructions
or works made with trivial materials which manifest for
a multilateral inventiveness. At the same period, Kate Ste-
fanidou presents her geometrical compositions based on
the principles of Mondrian and of plasticism, while Vera
Hatzida starts a dialectic with geometry that will continue
until today.

Among these new signals which are transmitted from the
quests of the Cypriot artists, appear certain considerable
presences that retained a independence in their viewpoint
in addition to a distance away from the happenings in Cy-
prus. A special presence has been the one of Marios Loi-
zides whose work was based on the distinction of the in-
trinsic intellectual qualities of painting and in its funda-
mental ingredients of colour and form.

One of the most interesting and sensitive presences of
the Cypriot diaspora is the one of Anna Constantinou who
studied and lived in Rome but retained a relationship with
the cypriot land at that period, by occasionnaly exhibiting
in Cyprus. Constantinou approached painting from the
point of view of the clearly analytical method which ex-
plored the fundamental qualities of painting, giving through
her work, since the late '60s, some clear and absolute state-
ments on the essence of painting, which reached the space
of the conceptual perception of art.

The formultion of the language on the basis of a purely
conceptual approach to the objective world, will be me-
thodically cultivated from the late '60s to early '70s by two
artists of the younger generation, Angelos Makrides and
George Sfikas, who in the process, will represent some
of the most mature and poetic manipulation of the lan-
guage, in the wider domain of contemporary conceptions
of art. Even from his earlier works, Angelos Makrides poses
the problem of cultural dimension of the language making
an effort to transform every image or object into a primary
unit of the objective world, into a primary notion of the
world. Through his work he sets the foundations for the
composition of a new mythology of man, merging the past
with the present in an everlasting image. George Sfikas’
formation on the principles of absolute structures that min-
imalism elaborates, is lucidly stated and entirely assimilated
even in his earlier works, in late '60s. Sfikas, through a
very personal and methodic work, will expand the language

of this abstract space, in order to stress the element of
energy, a concept that he will later stress in his minimal
ethereal structure, presenting them as elements which en-
ergise the conception of the immaterial dimensions of in-
tellectual energy.

Another restless and active figure completes the circle of
quest of that era, Nikos Kouroussis. In his formation he
daringly approaches several languages of contemporary
art until the finally adopts multiple languages as a means
of developing his artworks. The specific image of Kou-
roussis work will mature during the '70s and will continue
until nowadays, enriched by the concept which runs
through his entire work dealing with the identification of
the space of art with mythical space and time.

1974: Dismemberment - Silence - Pause. The vision of a
new era of a land is violently ceased, dissolved, hid within.
The gross depictions of the Cyprus tragedy can no less
but to betray the silent and deep pain. The vision was
honoured and preserved intact by the silcence of several
artists during this period. Some of them will reappear in
the front stage in the mid '80s, like Angelos Makrides, and
later Sfikas. Stelios Votsis will present a unique work, creat-
ed from the sanctuary of an entirely personal spiritual vi-
sion.

Others, working abroad as well, showed their resistance
by putting the identity of their own world under an often
scrutinising interpellation.

Some, however returned to the adoption of traditional lan-
guage, through commenting, like in the case of Chryso-
chos, the surrealistic aspect of history (who actively con-
tributed his educational work on the values of modern art).
On the contrary, Nikos Kouroussis, found his identity in
his deeper need to continously expand his knowledge and
remained present in the artistic scene till today.

1980-1994: Re-Genesis

A new chapter in the history of the artistic and intellectual
life in Cyprus begins in the '80s. The myth of the renewal
of the language goes a long way back but its plot is now
based on entirely different correlations of values, on entirely
renewed aspects of the concept and significance of art
in the contemporary era. Art is no longer referred to art
alone, but to the wider network of cultural conditions, which
shape its language, its image, its dynamic.

The decade of the 1980, known in world history as the
decade of the breakdown of ideologies, of the creating
of a gap in the evolution of mankind poses a theorgtical
question, already experienced firsthandedly by the Cypriot
sensitivity. The periphery no longer receives information,
but has already experienced it in advance. It has already
posed as an object of analysis, as a domain for contem-
plation, not only the ascertainment of the void, and the
commenting of the cause and effect, but has gone even
further than that. Against the lack of a collective vision,
it projects the existence of solid diachronic values.

The language of a number of artists is re-composed on
the basis of the deep symbolism of the matter of science,
of philosophical thought and of myth. It confronts and re-
shapes — not merely arrays — the rational language of
the primary materials and concepts with their various proc-
cessed forms which have been produced from the sources
of the western as well as the eastern civilization up to the
extreme limits of the concepts and products of the con-
temporary technological era. It confronts and explores the
whole range of cultural values, but sensitivity and creative
act are not defined from this specific principle of historical
reality, but from the flexibility, instability and accuteness
with which the boundaries of every “reality” can be violated,
when the artist seeks to be its creator and not just its com-
mentator or its spokesman.

Where from does this particular attitude of some Cypriot
artists derive, today? An attitude which constitutes a sig-
nificant comment on the obvious embarassement of the
contemporary artists to define alternative coordinates than
the ones which dominate the entier world, and in extension,
define the language and the spirit of his work.

The ideological void is a product of an eternal and merciless
competition amongst the clear structures which charac-
terise the external form and the forms of behaviour of the
cultural system and the infinite and variable, unpredictable
area of the spiritual dimension of the individual. The human
dependence on a specific ideological structure or a cultural
system prejudges its conclusion within time, to a void of
values. It is a constant and repeatable conflict. The in-
tellectual world and the artistic production of the last two
decades has indicated this phenomenon. What has not
emerged from the various trends supported by the dom-
inant institutional system of art in the western world, is
the simultaneous distinction and expression of the Intel-
lectual vitality. And this observation is an ascertainment,
with no moral disapproval, because it could not have hap-
pened in any other way.

On the contrary, to a group of artists today, as well as
between several Cypriots, the problem is not only of theo-
retical nature but of purely intellectual and cultural survival.
This is why, from the wider and deeper experience of the
cultural crisis of our times, appear today, certain indica-
tions, certain bright signals showing the way towards the
recognition and underlining of the ceaseless creativity ex-
isting in the spirit, the area which battles against the mate-
rialistic nature of every cultural structure, when it becomes
domineering. These indications are discovered in the dy-
namic of several Cypriot artists of today.

From this critical viewpoint derives the second unit of this
Exhibition. Itis constrituted by artists who initially appeared
in the early 80s, like Theodoulos and Maria Loizidou, who
ever since their first appearance they expressed an accute
and critical vision and sensitivity and who, in the process,
will represent some of the most significant appearances
and will be internationally duly appreciated.

At about the same time, the return and reappearance of
Angelos Makrides, will mark, in a decisive way, the evolution
of the work of several younger artists. The authenticity
of his language and his strong views on art will inspire
the creation of a sensitivity regarding the universal and
everlasting value of archetypes, primary materials and con-
cepts. Artists like Paris Metaxas, Panayiotis Cacoyannis,
even one of the stages of the work of Maria Loizidou, set
the foundations of their language, during their first steps,
on the principles of the work of Makrides. In these specific
cases however, the youngers achieved, in time, to create
and develop their own personal myths and to give very
personal extensions to the usage of their own language.
The decade of the 80s is increasingly enriched by the ap-
pearance, of parallel proposals of great sensitivity and crit-
ical acuteness, like the work of loannis and of Koulla Sav-
vidou whose work even if developed from different bases
of observation, retains an almost provocative autonomy
of thinking and language, which insists on declaring the
particuliarity of the personal, imaginary world. The end
of the 1980 decade and the begining of the current one
are encouraged by the appearance of an even younger
generation, which will reveal a powerful thinking, pene-
trating vision and a remarkable intellectual flexibility in the
dialectic with the contemporary languages, abilities found
well inprinted on the work of Efi Papamichael, of Petros
Savvides and of Savvas Christodoulides.

in painting, the dynamic presence of Eleni Nikodemou will
grow from the early 80s into a mature and absolute gesture
of the recent years. Christos Petrides, who lives in Athens,
has created a personal dictionary of images, emerging from
his own myths, inspired both by the simultaneous reference
to history of painting as well as the contemporary culture
of image.

Diaspora is filled with several remarkable artists like Pa-
nayiotis Kolorkoti, Panayiotis Cacoyannis, both of them
living in England, while Glavkos Coumides, who lives in
Germany has a two-way relationship between the two
countries. Each one of them, through different work, has
expressed a special reading and transcription of the field
he explores. An unpublished work of Yiorgos Kypris, who
lives in Athens, comes to confirm this silent flow of deeper
processing which revive the vitality of the archetypes.

The high quality of the use of the language in the work
of certain Cypriot artists, was greatly reinforced by these
dispersed personal routes silently cultivated during the past
years. Such work has undoubtedly been one of George
Sfikas who revealed a great maturity in thought and sen-
sitivity when in 1991 he returned and presented his work
after a long absence. Sfikas' work comes to seal the wider
re-hirth which is expressed today, through the work of
an important number of Cypriot artists.

The Exhibition “Cyprus 1960-1974: Contemporary Quests”
aims to stress the extreme importance of this artistic pro-
duction, in order to analyse in depth and to properly present
all these bright signals, which compose a filed of intense
intellectual work. This vivid circulation of ideas and prop-
osals of the Cypriot artistic potential can, in my opinion,
be appreciated to the degree thatits significant contribution
represents, only if it is studied in accordance to its particular
social and cultural framework, as well as and mainly to
its contemporary international step of the artistic proposals.
This command deserves a dynamic continuance.

The unbeatable vitality with which certain Cypriot artists
reappeared, thanks to the quality of their work, to the centre
of the attention and the sensitivity with which they handled
the crucial parts of the contemporary questions demolishes
the boundaries of local importance of the artistic produc-
tion of a national whole and carries every single work,
every single world, which is revealed through this gathering,
to the different cores of the various zymoses, which are
taking place in the world by the creators of today.
To this vitality, an appropriate, dynamic pursuit is duly
deserved.

EFI STROUSA
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Cashcard-Debit. )\ =
H xapTa mou £
- CA,QD o

o Xwpig 6pio avaAPewv .
o Xwpic 6pio ayopwv ¢ Xwpic cuvdpopr) e Xwpic wpapio

VwpPIioTe TN VEQ, TIPWTOTIOPLAKT KAPTA TNG

Tpamnélng Miotewg. CASHCARD-DEBIT. H
MEPMWTN KAPTA ToU eival TPATIECLKY KAl XPEWOTLKT)
padi! H mpoh™n kKGpTa 1ou Eemépace ta Opla yia va
MPOoo®EpPeL AMOAUTN eAeubBepia OXL HOVO OTLQ
OUVAAAQYEG aANG TPA KAl OTIG ayOopES oag!

Na ouvalday£eg xwpig 6pio
avaAnPewv! Xwpic wpapio!

H tpamelikn 1diotnta tTng CASHCARD-DEBIT oag
dlvel Tn duvaTtoéTnTa va KAVETE avaAnyelg n Ka-
TaBEOEIG LETPNTWV KAl ETULTAYWV aro ta ATMs tou
diktuou ALPHANET oe O6An tnv EAAGSQ, 24 wpeg TO
24wpo, 365 nuEPEG TO XPOVO, AKOUN KAl TaA
>appatokuplakal

Xwpig 6plo avaARPewyv Kal xwpiq wpdplo, orola
oTlyur) BeAnoete OAeg oL KaTaBEOEIG 0ag eival oTa
xépla oag!

Topa ka1 yia ayopEg Xwpeic opio!

H xpewoTikn 1B16tnTa Tng CASHCARD-DEBIT 00g
divel T duvatoéTINnTa va ayopalete TpolovTa 1
urnpeoieq amd kataothpara, &evodoxeiaq,
eoTlatépla, TIAVIOU OTOoU UTdpxeEL TO Onua
CASHCARD-DEBIT 1 o unxavnua ALPHALINK.

Eoeig dwoTte amAd TNV KAPTA 0AG KAl UTIOYPAYTE
v amnddelEn ouvaAAayng TIOU TUTIWVEL TO
unxdavnua ALPHALINK. To mood mou &odeuete
agatlpeital autopata, Tnv idla oTLyur, Ano To

Aoyaplaocuo cag. Xwpig TNV mapapikpr enBapuvon
yia oag! Kal puolka, Xwpig 0plo ayopwy, apou Kabe
OTLYMN) OAO TO UTIOAOLTIO TOU Aoyaplacuou oag eival
oTn d1dBeor) 0ag.

AmokTnioTE
Tnv CASHCARD-DEBIT Twpa!

'‘ONot ot teAdteg NG Tparéldng MioTewg prmopouv
va arnoktnoouv Tnv CASHCARD-DEBIT egvieAwg
dwpedyv, xwpic cuvopoun.

® Av ¢xete CASHCARD 6' avtikataotaBel autoua-
Ta ard Vv Tpdrnela. Av dev BEAETE va TIEPLUEVETE,
(NTHOTE ONUEPA TNV AKUPWAN TNG KAl TNV £kO00N
g CASHCARD-DEBIT.

@ Av giote katoxog CASHCARD-VISA 1 kAtoxog
ALPHACARD-VISA uriopeite va ariokTHoeTe Kal
v CASHCARD-DEBIT otov idlo Aoyaplaouo.
Zntote v CASHCARD-DEBIT amné ta Kataotn-
pata g Tpamneldng pag. AMoKTINOTE TNV KAl XapeiTe
TIG LOVAOLKEG eUKOAIEQ TNG NAEKTPOVLIKNG e&U-
mmeetnoews. Kavte 11§ ayopeg oag, TagldeWTe,
OlaoKedAOTE.

Na oag, Tov katoxo g CASHCARD-DEBIT, ta
pova opla ou loxuouyv eival Ta dika oag!
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Avoi&e mp ndpra oas omy TEyvy, eivan npoo.
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MYTAPAZ

AMEPTHX

MYTAPAX ZOYMIMOYAAKHZ

noKtjote petagotunieg, pkpoyAuntd 1) KOTOOKEVEG YVWOTOV EAAvov
kodrteyvov. ‘Epya Téxvig mov avonapdyovol o8 NEPIOPIOPEVO aplipo av-
TTONEV KoL TIOL PE T0 XpOvo amoktodv 6do kot peyadvtepn ofia. O Ewa-
onikég Kokhog SoBétet yra toug pidoug g TEXVIG pia peyGAn
ovMoyr] towy épyov. EmoxepOeite v ExBeor| pag

1] MAEP@VIOTE Vo 60 OTEIAOVJIE TOUE KOTOAAGYOUG pag.

TnAépova: 5225257, 4612568

EikaoTikoc Kukfoc

‘ExBeon ABnvov: Iamoiov 43 & [ToAvteyveiov, 104 33 ABrjva. TnA 5225257, ®ak 5232496
"ExBeon [Mepoand: Toapadot 64 & YynAdvrov, ITeipaidg, Tnd. 4621189, dag 4612568







MioTetouye 0TI £d® kai 15 Xpdvia, n meipa pag, n peyain moikiAia TV TIpoIoVTWY uag
Kal N apioTn moIdTTA TOUG dev Emayav va IKavoTioloUv TIG araITroelg 0ag.
THuepa BplokopaaTe aTnV euxapIoTn Beon
va oac urodeyBolye og éva evTeAdg kavolpio Xwpo.

Na oag eyyunBoUie, OTI 01 YWOOEIG Hag O0TO XWPO Twv BV axediou,
CwypagIknc kal ypageiou Lag emTpenouv va mpohadaivoupe TIg avaykeg oag,
TIPOCPEPOVTAG TNV TOIGTNTA KAl TNV AEITOUPYIKOTNTA TTOU QvalNnTaATE,

H dueon e€urmpéTnon kai n auvenela oTn ouvepyaoia padi oag eivar o 3ikog pag oToyag,
aMG TauTOXPOVA KaI TO AmoTEAEOUA TNG EMITUXNWEVNG TTAPOUTIAG Hag aTnv ayopa.,

&
Me eva anAo TnAegavnua f fax, 0ag
0TEAVOUE TNV TIapayyeAia oTo ypageio 0ag.

EIAH ZXEAIQOY - TPAGEIOY - ZOFPAGIKHE - EFTXPOMA OQTOANTIFPAGA - ZYETHMA XPQOMATIEMOY OMNICROM
POLIS CENTER - KHOIZIAY 62 & MPEMETHE, 151 25 MAPAAEIZOZ AMAPOYZIQY, THA.: 6899708, 6897939, FAX: 6854949

LITHOS, CREATIVE SERVICES
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Zmypagoug kar EmayyeAuaTieg
KA06I EIAH ZOrPA®IKHE - EXEAIOY - TPA®EIOY
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POLIS CENTER - KHOITZIAT 62 & NPEMETHE, 151 25 MAPAAEIZOL AMAPOYZIOY, THA: 6899708, 6897939, FAX: 6854949

Iambos Itd. EISATQrES ANTIMPOSQMEIES
AX KYPOY 74 115 25 AGHNA THA.: (01) 6876165-6-7 FAX.:(01) 6856147

LITHOS, CREATIVE SERVICES
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Népa and oeg .
TIC QVEVOHEVES UMPEDTEG
£V0C MpaypaTika

deluxe Eevodoxgiou,

10 St. George Lycabettus,
nPOCYEPOVTAC

wia povadik} B¢a

on’ fnv Axpomohn

HEYPL KAl TO VNOIG

Tou Zapwvikod, Sivel

To aiobnua

£vog 16avikol Tomou dlapovig
yia naykooping yvworeg
MPOCLNIKOTTES,
EMIOTHHOVEC,

nohiTikoUc kat
emyelpnuaTies

i)

2 Kleomenous, GR - 10675 Athens, Tel. 7290711-19, Fax 7290439, 'I'I>¢2‘l42£">3H,EAM'r

i el

Inadditiontoall

the amenities expected

of a true luxury hotel

the St. George Lycabetius
offers

a breathtaking view
ranging from the Acropolis
to the Saronic islands
giving it the special quality
which has madeit

the févpurite residence

of the world’s

best-known personalities,
scientists |
politicians and
businessmen.




H AIAGOPA MANOS
LTO TA:ZIAI

H emuuyia dev épxeran tuyaial
To manos €ytve 10 TIPKTO GVOPQA GTO XWPO TOU TOUPIGHOU,XAPN)
ctnv AIAGOPA MANOS. Kat n AIA®GOPA MANOS,mou utrapyet 6e Kade
taéiot manos,amotefeival amo Tpia Groxeia,mou EEpouv ot meNdreg Tou.

AIAQOPA ITIZ TIMEZ

To manos "ta§idevel’ monnég xiliadeg Ta&ldiv kaBe xpdvo,ota mépara
Tou KOopou. Etal éxel v duvardtnra va e§acpanifel kaAutepeg
TG ot elartpia,Eevodoxeia,ummpeaieg péca kat £€w amd v EAndda.
l'auto ot @ifol Tou manos Ta&ldetouv owKOVOpIKOTEPA,XWPIG GUMRIBAGHOUC
otnv mootta. Em miéov,To manos avTimpocwTeVEL AmOKAEIGTIKA,EYKUPES
agpotropikég etaipieg g Eupadmmng,mg Appikig kat Tng Actagkdtt mou Tou
EMTPETEL VA EXEL AKOUA ENKUGTIKOTEPEG TIUEC,GE OPIGHEVOUC TIPOOPIGHOUC,
Tig xapndrepeg mou umrapyouv.

AIAGOPA XLTHN OPTANQIH

Xapn atn Guccwpeupévn Teipa oxeddv 30 Twv,To manos Pmmopet
va gyyunBel éva armodauatikd Ta&idl 6'omolodATOTE UEPOG TOU KOGHOU.
Narti Ta crenéyn Tou manos éyouv Eavamdel kat avarmdel exel,éxouv
EavakonBei ata ida Egvodoyeia,égouv Eavakdvel Tig dieg Eevayrcelg,
10 emiKkevTPo TG opydvwaeng manos,etvat oL apynyol Tou manos Tou
ferroupyouv Gav OKOOEGTIOTEG KAl TTOU HE TNV EUXAPIOTT TIPOGWITIKGTNTA,
anid kai v dky Toug exmaideucn,kavouv To Tagidl umépoyo.

AIAQOPA LTHN EIAIKEYZH

Amo to 1965,10 manos €yel opyavacel taidia EAfrvawv "yia mpw popd’
oty lamwvia,Apepicr, Agppikr,fupo tou Kocpou,Notio Apepikr,leiavdia ka
poiiavdia,Kiva,Apopo Tou Meta&lou,mavrou! Tt va mpwtoBupundei kaveic!
Meta @uatkd,akofoubneav ka addot,anid To manos dev Emaye va Tnyaivel
¢'6fa autd ta pépn,va GQUPNAATE GYEGEIC e TOUC VIOTIOUC KAl VA EKTIAL-
Oevel e€e1dkeupévoug apynyous. Av kdmolog mpooploude,cag "akovyetal'
Makpvog 1 EeNTNEVOC,EUTTIGTEUTEITE TO Manos. Agv utrapyel mo 1Ko

47 manos

- HAIA®OPA ITO TAZIAI
TIMEZ-OPTANQZH-EIAIKEYZH: [TPQTOZ




CITROEN

H

2THN KAAYTEPH THX XTIFrMH!

TO DESIGN  H Evpém propet va -
oBdvera vnepripavy... H CITROEN &avdrave to Batpa
¢! XANTIA. EexopiCer ka1 §agvidler pe tnv mpcytn pa-

nd. Mia kaBapéapn CITROEN, pe ypappéc aspoduvay -
K€ ka1 tautdypova anadds. Kopugaia otiypr ouvepya-

ofag CITROEN / BERTONE.
“Eva autokivnto mov ardpa ka1 "ev otdoer” éxer péoa
Tou T kivnon. Me tnv XANTIA n CITROEN Zava-
8iver gty Eupdim to akavapdynto atud, tnv dveon
ka1 7 @ivéroa e, [IOTE HIIPQTOIIOPIA AEN
HTAN TOZO OMOP®H

H AZCDAAE] A H andAavon tou taéi-

8lot. Hiéhera odxr] oupnepigopd. ITapadeyveite vo. Au-
16 mou {yuéive ané wn CITROEN efvar 1 anéAuty aogd-
e, Kan v éxete: Autootabeponolovpevor dEoveg xar
nabnukr tevpabiedbuvon, oag efaogadilouv to Kopu-
@afo xpdtnpa oto Spdyo.

To povoxéppato apdéapa pe {dveg npooSeutikre kal
eAeyyopevig mapapdpewong, xkabde ka o1 mheupixée
pO0TATEUTIKEG pmdpeg amotedody tv Kadytepn
aomida. “Oco yia v avdptnon SiadéEre Tov tpéno
odrjynong mov BéAete ka1 amodavote... TN povoiky
oac!

Ztn B¢on) "normal" 1) avdpunon napapével padaxy kal
"oxAnpaiver’ pdvo oe eapetirég nepimtdoeie, dmang
anévopo @pevdpiopa 1 kdnoa §okoAn otpogr. Av
opag Eurvijoer péoa oag o "dAAoc” oag eautdg... matd-
e To Koupni oty B¢on "omop"... H Y8poevepyntikd
avdpinoen HYDRACTIVE II, anoxAeiotixy matévia
e CITROEN, "epnvéer” orfpepa tn @éppouda 1.
TIpooBéate tédog kar to Kopugaio olotnpa Ppévay
ABS. To &pete. To mobéveote. H CITROEN Bdcer
v ac@dAeld oag ndve a’ GAal

TIOTE H AZPAAEIA AEN HTAN TOZO0 ATIOAYTH

H ]_IO/\YTE/\E]A Ang nog v’ apyi-

oe1 kaveis; Ané tnv unépoyn aioBnon nov oag xapiel to
oadévi tng XANTIA; Ty avatopia tng 66omg tou oby-
you, ti¢ moMAanAég pubpioelg, Tig pikpse ka1 peydlec
TparTIRES AGoeig mou kdvouv ) et 6ag mo edkoln xal
8ivouv Adoeig o kdBe oag emBupia; “H primec 88Aete va
wArooupe yia "otdviap sfonkiopd”; Enpeidate Aomdv:
Zdveg aopakefag 3 onpeiwv pe mpoeviatripes. YopauAikd
Tp6v1 pe Seppduivo kdAuppa*. Zvepeogovikd padioxa-
0eT6@wVo Pe tnAexelpiopd aud to tipévi. BeovSiva ka-
Oiopata ka1, mpompetird, pe unépoyo Séppa. HAektpo-
payvnuikeég xAeibapiég pe tnAexovipdd. HAextpixd ma-
pdBupa. HAexvpixd pubpmidpevor efmrepixol xabpémrec,
ITpoBoAeic onfyAng. AIR CONDITION. Zyotnpa ABS.
Avéptnon HYDRACTIVE IL*Mn ydvere yp6vo. EAdte va
Sefte and kovtd tyv dAAn Gym... tou Téleou!

CITROEN XANTIA. H AAAH OWH TOY TEAEIOY

NMOTE H EYPQIMH AEN ZAX EKANE TETOIA TIMH!

MONTEAO XANTIA TEAIKH TIMH
1.6 ABS - AIR CONDITION 9OHP 5.948.000
1.8 ABS - AIR CONDITION 103 HP 6.648.000
2.0 ABS - AIR CONDITION 125 HP 7.218.000
*20 16V ABS - AIR CONDITION 155 HP  8.318.000

ENHMEPQOEITE MA TH

XPHMATOAOTHZIH CITROEN ME 0% NPOKATABOAH

OMIAOZ XYITEAIAH

YMOKATAZTHMA ANTINPOIAMNEIAZ:

EKO@EZH- SERVICE - ANTAAAAKTIKA: lepa 056 131, TnA.: 3473000

EKOEZIH - ANTAAMAKTIKA: A. Zuyypou 100, Tnh.: 9234751-2, 9220445

ClTROEN Cenbisre ermv Gspaieid éag
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